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cmm FEROCIOUS 


We chew the fat with Eli Roth about shooting his gorefest 
' 1 ^ The Green Inferno in deepest, darkest Peru. 

PLUS! Roth’s favourite cannibal movies, Cannibal Wo/ocarysf reissued^ 
and the Cannibal Ferox soundtrack on special edition vinyl. 

by SEAN PLUMMER, AARON VON LUPTON and TAL ZIMERMAN 


lAlfS OF The HOUSE TRAf 


With new Amicus Blu-ray re-releases and a book out about the British film 
studio, we survey the history of the company that may have perfected the 
horror anthology. PLUS: A guide to the Amicus horror filmography. 
byJAWfftiJtfftRfci:, “ 


M MAN FROM A STRANGER TIME 


Robert Aickman is an unsung master of the weird 
T I tale, A century after his birth, his work is finally widely 
available - Ramsey Campbell and Richard T. Kelly tell 
us why the time has come to rediscover him. 

byOEJAN OGNJANOVIC 


HUNGRY ARE THE DAMNED 


wmjm Once a year in China, the gates of Hell open 
{ T’^P. leading to an influx of spirit creatures, bad 
' omens and ravenous ghosts... 
by MOANER T. LAWRENCE ^ 


SEPTEMBER 2014 -K 


NOTE FROM UNDERGROUND 

Herzogian horror. 

POST-MORTEM 

Letters from fans, readers and weirdos. 

OREADLINES 

News highlights, horror happenings. 
THE CORONER’S R^QRT 
Weird stats and morbid facts. 


NEEDFUL THINGS 

Strange trinkets from our bazaar of the 
bizarre. 

CINEMACABRE 

The latest films, the newest DVDs and 
reissues. 

THE LATE NIGHT ARCHIVE 

The Innocents. 


BOWEN’S BASEMENT 

The Midnight Hour. 

BLOOD IN FOUR COLOURS 

The Children's Vampire Hunting 

Brigade. 

THE NINTH CIRCLE 

Broken Monsters. 

THE FRIGHT GALLERY 

Criterion Covers. 


THE GORE-MET 

A video nasty smorgasbord. 
AUDIO DROME 

Electric Wizard. 

PLAY DEAD 

Padiflnder: Inner Sea 
Gods and Curse of Namamas 
CUSSIC CUT 
Michele Soavi’s StageFrIght 



H erzogian horror. 

That phrase needs to enter the lexicon, for the cinema of Werner Herzog is spiked with unrivalled mo- 
ments of psychological atrocity. I reviewed the new box set of films by the German auteur tor this issue, 
which reminded me once again why I obsess over his work: to experience extremes - the same reason 
I watch horror movies. Herzog’s delivers his extremes in the form of overwhelming landscapes and personalities 
and the interactions between them, which usually lead to madness. 

Horror is a very visceral, visual genre most oftened centred around monstrous external threats, internal body 
horror that manifests itself in hideous ways, the gory destruction of the physical form or a combination of the 
three. But Herzog’s most compelling work concerns itself with the terror of - what he describes in his 2005 
documentary Grizzly Man as- "M]e cold indifference of nature. "That line, from his narration, decribes what he 
sees when he looks into the eyes of a grizzly bear, as opposed to what his subject, Timothy Treadwell, saw, 
which was an anthropomorphic kinship with the animals. Treadwell was a failed actor who spent summers in 
Alaska interacting with the animals, naming them and imbuing them with personalities, until one of them killed 
him and his girlfriend. One of the most horrifying scenes - in any film - has Herzog listening to the audio (through 
earphones) from Treadwell’s camera, which was running as he was eaten alive, and declaring that the tape 
should be destroyed. I have recurring nightmares of being chased and attacked by bears, so for me this is pure 
terror. 

That’s real life horror, not the dark fantasies of escape we seek in the genre, but Grizzly Man is in sync with 
Herzog’s fictional features that revolve around men destroyed by nature and their own impossible dreams. A bi- 
ography of the filmmaker written by David Churchforsensesofcinema.com describes a filmography thatfeatures 
“human kind dwarfed by the terrifying might and majesty of nature, while strange landscapes exists as reflections 
of inner mental states... a universe filled with murder, destruction and the demise of the individual." 

The most searing examples of this are in the five films Herzog made starring Klaus Kinski, from1972 to 1 987. 
The actor’s propensity for cruel, unpredictable and downright mad behaviour (firing live rounds at film crew 
members who were being too noisy, for example) translates perfectly onscreen. His piercing glare, malevolent 
scowl and wild features cut in a much different way than blade of your average cinematic boogeyman. His 
abused, abusive and maniacal characters in Woyzeck{Ue plays a hallucinating soldier who stabs his mistress 
to death after being subject to medical experimentation) and Cobra Verde (here he’s a savage bandit-turned- 
slave trader), are completely jarring. Kinski played a literal monster in Herzog’s one “horror" movie, the remake 
of Nosferatu, in which he's the ghoulish title character. In true Herzog fashion, the two most affecting elements 
in the film are the actor as the grotesque creature and a scene that the filmmmaker created just for this version 
of the tale, in which the townspeople, having gone mad at the prospect of dying from the plague, dance in the 
town square and hold a “last supper” at a banquet table sitting in a sea of rats. Nature’s disease carriers do 
much more damage than the vampire's teeth. 

But for Herzogian Horror at it’s most infernal, nothing compares to Aguirre: The Wrath of God. Released in 
1972, the same year Umberto Lenzi's Man From Deep River kick-started the Italian cannibal movie craze, it 
concerns a group of conquistadors on a quest down the Amazon river to find the fabled Lost City of Gold. In the 
spirit of Joseph Conrad’s Heart of Darkness, the Amazon envelops and destroys them - after Kinski’s obsessed 
Aguirre takes over the expedition and drives the party further into the wild, where they face floods, disease, 
food shortages and constant attacks by mostly unseen tribes who assail them with arrows, spears and poisonous 
darts. Mad with power, Aguirre kills off dissenters while raving about his God-given right to the riches and land 
that lay ahead. At one point, the soldiers descend upon a deserted cannibal village complete with human trophies 
on display (including a real mummy that Herzog’s brother acquired and flew in for the shootl). 

In our cover story interview with Eli Roth, he mentions Aguirre, boasting how he went even further into the 
Amazon to shoot The Green Inferno. Aguirre is indeed a close cousin to the jungle cannibal films, but concerns 
itself with the internal horrors of madness in the face of nature, rather than the external horrors of human butch- 
ery, thereby exposing the wet, red line between the art house and the grindhouse. Herzog’s films end up on 
critics’ best-of lists, while the Italian cannibal movies end up on the video nasties list, the irony for me being 
that I can wash off the atrocities of those gutmunchers, but a film like Aguirre stays under my skin with an in- 
jection of anxiety at the thought of my insignificance and fragility in the world. That existential dread Is what 
makes Herzogian horror so tantalizingly dangerous. 
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ON RUE MORGUE'S 
FACE600K PAGE 


TWO ISSUES in, due to Horror Block; I love RM#147s 
cover... read from front to back! 

SHAUN LINDINGER, VIA FACE800K 

WOW! I got my second Horror Block in the mail the 
other day and once again I was blown away! Thank 
you very much! And I love your magazine, by the 
way! 

DAN HAW6AKER, VIA FACE800K 

RM#147 IS ONE OF THE BEST to date. It’s like it was 
custom made for me. Greatly appreciated The Crow 
tribute. Also appreciated the Classic Cut on Robert 
Chambers’ The King in Yellow. The former, because 
I'm a fan of the original graphic novel as well as the 
movie, and because John Shirley is one of my fa- 
vorite writers. Mostly known for his cyberpunk and 
horror stories, he was also instrumental as lyricist in 
the attempted resurrection of Blue Oyster Cult from 
1 998 - 2001 . The first time I heard The King in Yellow 
mentioned was in the song “E.T.I. (Extra-Terrestrial 
Intelligence),” from the 1976 album Agents of For- 
tune. From the lyrics, penned by mental giant, Sandy 
Pearlman, I quote, “Books by blameless and by the 
dead / King in yellow. Queen in red.” Excuse me, 


I JUST LOOKED up the plot of Happiness on Wikipedia, 
as I just had to see why it would make your Mr. 
Bowen cringe [as mentioned in RM#144\-, yup, seein’ 
the cringe, doin’ some cringing now, as well... 

JOSEPH DZENCELOWCZ.VIA FACEBOOK 

THANKS TO INFORMATION gleaned from Rue Morgue, 
today I got The Wicker Man: The Final Cut. No! Not 
that Nic Cage abortion. The original. 

ROB MORGANBESSER, VIA FACEBOOK 
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Boris Karloff’s vampire in Black Sabbath... 
an immortal creature with family issues is 
bound to get people reading. 

COLIN BAXTER 


Jessica from True Blood. Or Godric. Pam 
would be a blast to talk to, but I think it 
would be near impossible to try get a cohe- 
sive interview out of her. 

JEFF REGO 


Blacula! I would love to interview him be- 
cause he was the first black vampire! 

GREGORY SHEPPARD 

Gary Oldman’s Dracula. And the interview 
would have to take place somewhere with 
abed. 

ERIN CHRISTINA SURREY 


Evil Ed from Right Night, so I could see how 
good he is at trigonometry. 

AARON VON LUPTON 


The original vampire, Max Schreck from 
Nosferatu... well, because he was/is the only 
real one. 


Harmony [from Buffyani Angel\\ I would, of 
course, need an adult diaper, because I'm 
sure I would soil myself laughing. 

JOSEPH DZENCELOWCZ 


WHAT AN AMAZING life Dlck Smith led. How many 
people in the business called him “genius,” I wonder? 
He was the first makeup artist I ever knew about. I 
remember asking the reference desk at my library if 
they had any information on him. Dick Smith will al- 
ways be SFX royalty. 

ANGELA BARR, VIA FACEBOOK 

BRANDON LEE has been gone 20 years but will never 
be forgotten. 

TALLMETALHEAO, VIA INSTAGRAM 


there’s some creepy looking yellowish dude looking 
up at my window... 

FRED KANE - ADDRESS WITHHELD 

REALLY DIGGING this Rue Morgue Podcast video in- 
terview with Don banning. Just kicked back with a 
cold beer and watched part 2; I'm actually glad there 
is a part 3. 

A.J.A. MCCARROLL, VIA TWITTER 

WHEN WE had a break while filming Save Yourself, 
Lara Mrkoci and I would read one of ourfave horror 
magazines. Rue Morgue. 

JESSICA CAMERON, VIA FACEBOOK 


Which vampire would you most like to 
interview? 
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Godzilla fever may be sweeping the world in 
the wake of the American reboot and the 60th 
anniversary of the orignal, but for some, the ir- 
radiated lizard has been a lifelong passion. Case 
in point: self-taught filmmaker Billy Dubose, the 
writer, director, producer, editor and star of one 
of the most ambitious fan films ever made: 
Godzilla: Battle Royale. The 31 -year-old native 
of Elmhurst, Illinois even managed to cast the 
star of the original 1954 Goy/ra, Akira Takarada, 
and Robert Scott Field, the cyborg M-11 from 
1 991 's Godzilla vs. King Ghidorah. 

The Destroy All Afonstens-inspired plot follows 
an attempted alien invasion of Earth, as the vil- 
lainous Queen Xaxious (Vicka Xaika) transports 
the world's kaiju (Godzilla, Mothra, Anguirus, 
Varan, Orga, Maguma, Manda and others) from 
their peaceful Monster Island home and sends 
them marauding through the streets of Chicago. 
To combat the threat, hotshot Matt “Razor 
Shark" Kennedy (Dubose) is summoned to pilot 
an experimental aircraft, the X-Rider, while the 
government’s updated Mechagodzilla ill leads 
the ground attack. The stage is set for a multiple 
monster rumble. 

Takarada, who got involved due to his appear- 
ance at the 2012 G-Fest annual Godzilla con- 
vention, plays the Secretary General in the film. 

“When I called ‘action’ and ‘cut’ [on his 
scene], it was not only a memorable experience 
for me but for everyone in the room,” says Field. 
“The way Takarada-san can still work a scene 
was both nostalgic and flawless.” 

Though a YouTube search will turn up dozens 
of amateur short-form monster mashes, 
Godzilla: Battle Royale represents the rare fea- 
ture-length effort - one whose grand ambitions 
suit its source material. Made for a mere $5000, 
over the course of five years, it boasts an array 
of homegrown digital effects, scores of minia- 
ture cityscapes and an astounding 21 kaiju suits 
and puppets. Amidst dozens of call-outs and 
homages to the studio’s creature feature legacy, 
music cues from the original features are also 
employed, along with the monsters’ distinctive 
roars and vocalizations. 

Dubose tracks the source of his fascination 
for guys tussling in rubber suits and crushing 
miniature landscapes to a random childhood 

ummu 




encounter with 1965’s Godzilla vs. Monster 
Zero (a.k.a. Invasion ofAstro-Monstei) on tele- 
vision. The six-year-old was understandably 
fascinated by the spectacle. 

“But then I was forced to go to dinner before 
the final climactic battle!” he recalls, with a 
laugh. “Not long after, I was in Toys ‘R’ Us with 
my mother and she bought me King Kong vs. 
Godzilla, my first VMS." 

It’s that ongoing obsession that encouraged 
Dubose to endure extensive "heat and stench” 
time inside the suits for Godzilla, Ebirah, Hedo- 
rah and “Zombie Kong," followed by months 
fine-tuning the special effects and post-produc- 
tion. 

The filmmaker unveiled a special sneak pre- 
view at G-Fest XXI this past July, where it met 
with thunderous applause. The rest of the world 
will have to wait until the official online release, 
slated for Monday, November 3, concurrent with 
the 60th anniversary of Gojira’s Japanese pre- 
miere. (For those willing to travel to the Windy 
City, there will also be a free, one-time-only 
screening at the Pickwick Theater in Park 
Ridge, IL, on Thursday, November 6, with Du- 
bose and many of the cast and crew in atten- 
dance.) 

“Don’t get me wrong, I want the film to find 
an audience,” enthuses Dubose of the 
prospects for an unofficial Godzilla movie. “But 
collaborating with my cast and crew, working 
together with a common goal and having one 


Godzilla: Battle Royale: the S5000 fan film fea- 
tures rubber suits and ambitious special effects. 

heil of a fun time doing it, that’s good enough 
for me.” 

More info on Godzilla: Battle Royale can be 
found at the fiim’s Facebook page 
facebook.com/godziiiabattieroyaie. 

AARON CHRISTENSEN 
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The horror world, and the special effects in- 
dustry at large, lost one of its true legends with 
the passing of Dick Smith on July 30, 2014, Born 
June 26, 1922, Richard Emerson Smith was a 
pioneer of special effects makeup, gaining nu- 
merous accolades during his career (including 
an Oscar for his work on Milos Forman’s 
Amadeus), as well as mentoring and inspiring 
generations of other artists and creators. Smith’s 
list of credits include special effects makeup on 
The Exorcist, Altered States, Scanners, The 
Hunger, Taxi Driver and TV’s Dark Shadows. 

His interest in the field began when he at- 
tended Yale University as a pre-med student with 
a major in zoology, but chose a different career 
path in his sophomore year after reading a book 
on makeup tricks used by Hollywood experts on 
The Hunchback of Notre Dame (1939) and Dr. 
Jekyll and Mr. Hyde (1941). From there, Smith 
went on to carve a path as one of Hollywood’s 
most respected and innovative makeup artists. 
Despite all of his accomplishments, however, 
he’s remembered most in the industry for his 
generosity. 

“What he stored inside himself was a sincere 
desire to help people, help other makeup artists 
at a time where you could not get any informa- 
tion or ‘secrets’ from anyone," recalls Tom 
Savini, who met Smith after calling him out of 
the blue for advice. “Dick willingly gave all this 
to you. We visited and talked many times after 
that and his inspiration is what drove me to write 
my Grande Illusion books, for which he let me 
reprint information from his writings, and even 
wrote an introduction for it,” 

Todd Freeman of character FX studio Mas- 
tersFX had a similar relationship with Smith, 
which began as professional and became a 
friendship that lasted until Smith's death. 

“Dick was a friend to all artists,” says Free- 
man. “He never turned away anyone who 
phoned him, no matter what time [of day] and 
he always replied to every letter. I have no idea 
how he kept in touch with all of us while making 
some of the most iconic characters in cinema 
history." 

The effects artist was also a source of inspi- 
ration among those who work from underneath 


A master monster maker: (top to bottom) Dick Smith with his creations, and his work in Altered States. 


the makeup. Doug Jones, who’s best known for 
playing Abe Sapien in the Hellboy movies and the 
Faun and Pale Man characters in Pan's 
Labyrinth, says that he also views Smith as a 
major influence. 

"Oscar winners and nominees Rick Baker, 
Kazuhiro Tsuji, Greg Cannom, along with David 
Marti and Montse Ribe of the Oscar-winning 
team from my Par? 'slaPyr/nf/? characters, Thom 
Floutz and Mike Elizaldi from our Oscar-nomi- 
nated Wa/Z/joy makeups, and our decorated di- 
rector Guillermo del Toro, among so many others, 
have revered Mr. Smith as the father of modern 
makeup," Jones recalls. “I’ve always felt a spe- 
cial touch from ’Dad’ when any of these world- 
renowned artists are creating something on me." 


Beyond that. Smith’s work proved to be a 
touchstone for many people working in the 
genre outside of effects and makeup. Clive 
Barker counts himself amongst Smith’s fans, 
and believes that his work elevated the genre in 
general. 

“Nobody looking at the incredible detail and 
beauty of Dick Smith’s creations could doubt for 
a moment that this was a man of supreme vi- 
sion and insight into the human condition,” says 
Barker. “It was in every stroke he made. His 
work delivered the craft of makeup into the 
realm of the artist.” 

Smith is survived by his wife of 70 years, Jo- 
celyn De Rosa, and his two sons. 

RON MCKENZIE 
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DIRECTOR OF RLACK ROSES AND ROCK ’N’ ROLL NIGHTMARE DEAD AT 52 


Filmmaker John Fasano died overnight of 
heart failure in his LA home on July 19 at age 
52. Best known among genre fans for directing 
and producing the low-budget heavy metal hor- 
ror films Rock 'n' Roll Nightmare {1987) and 
Black Roses (1 988), Fasano’s 25-year career in 
the industry included over 40 credits as director, 
producer, actor and screenwriter. 

"John Fasano was a great friend and fellow 
warrior," says Jon MikI Thor (a.k.a. Thor), who 
starred in Rock 'n' Roll Nightmare. “We met al- 
most 30 years ago in New York City. I had a lot 
of respect and admiration for John and his mul- 
tiple talents. He was a scriptwriter, artist, direc- 
tor, producer, humanitarian and more." 

Fasano studied film at State University of New 
York. While there, he nurtured his creative inter- 
ests by painting one-sheet posters for ’80s 
Grindhouse films Tenement (Siaughter in the 
South Bronx) and Driiier, which caught the at- 
tention of producer Jack Bravman. Bravman 
then hired him to write and serve as assistant 
director on Zombie Nightmare (1987), which 
starred Adam West, Tia Carrere and professional 
bodybuilder-turned-rock star Thor. Fasano and 


Thor would continue to work together on 
Fasano’s directorial debut Rock 'n' Roll Night- 
mare, which endures as a Canadian cult classic. 

“We never thought that Rock ’n' Roil Night- 
mare would have the impact it has as a cult film 
and entertain future generations," says Thor. 
“Our company Thunder Films was the first to 
design a 35mm feature film with digital video 
tape editing in mind and then carrying it out. 
John was a visionary and knew that digital ed- 
iting was the wave of the future." 

Having made his name in the horror scene, 
Fasano turned his sights to LA, where he di- 
rected several TV movies and consulted on 
major movie screenplays, including Another 48 
Hours, Universal Soldier: The Return and Alien 
3. He also created the zombie web series Woke 
Up Dead, starring Jon Heder {Napoleon Dyna- 
mite). At the time of his passing, he was working 
on a screen adaptation of Erich Von Daniken's 
controversial alien-hypothesis book Chariots of 
the Gods. 

Fasano leaves behind a legacy of genre films, 
but friends like Thor remember him for his pas- 
sion and larger-than-life personality. “Very few 



are worthy to enter the sacred halls of Valhalla.” 
says Thor. “John Fasano stands broad shoul- 
dered and powerful within these halls... a 
mighty warrior." 


KRISTY JEn 


ENTRAILS 


OTakastii Miike’s Audition is the next 
Japanese horror movie in line for an 
American remake. The film will get a re- 
working from Basic /rrsf/ncf producer 
Mario Kassar, who is currently assem- 
bling an English language adaptation 
set to start filming in the fall. Richard 
Gray {The Lookalike) has been an- 
nounced as the director and will also 
adapt the script, which is set to mirror 
the original storyline. 


Toronto International Film Festival this 
month. 


citing financial issues at the main reason 
it could not become a reality. 


) Kevin Smith has an- 
nounced that his next 
movie, Tusk, will be the 
first in a series of Cana- 
dian horror films he calls 
The True North Trilogy. His 
second in the trilogy will 
be a spinoff of Tus/r called 
Yoga Hosers and will 
focus on two minor char- 
acters from a scene in the 
first film, following them 
on an adventure fighting supernatural 
forces. The final movie, Moose Jaws, is 
described by Smith simply as "Jaws but 
with a moose.” Tusk premieres at the 




) In the ongoing battle of Danzig vs. The 
Misfits, Jerry Only is now countersuing 
Danzig over the lawsuit he initially filed 
over the trademark of the band's name 
and licensing deals. Only has taken Issue 
with Danzig’s lawsuit citing a number of 
reasons, including the amount of time it 
took for him to file the lawsuit, Danzig's 
meagre interest in the 
trademarks in the first 
place and insufficient evi- 
dence to back up the 
complaints. 


3 An online campaign has been 
launched calling on the Swedish metal 
band Ghost B.C. to split. The campaign, 
started by angry metal fan Sven Arm- 
dacht, claims Ghost B.C. are creators of 
"awful poser music" that is ruining 
metal. Armdacht hopes the petition will 
gain 1 0,000 signatures which will cause 
the band and their management to dis- 
band. Currently the petition stands with 
1300 signatures. 
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) Guillermo del Toro re- 
vealed during a Reddit 
AMA session that his take 
on Disney’s Haunted Man- 
sion still has life in it and 
that he is still developing a 
screenplay. He said that al- 
though he would love to direct the movie, 
he would happily produce it if the timing 
wasn’t right. In the same Reddit session 
he quashed hopes of a Heilboy 3 movie. 


) A North American live action movie of 
Tsugumi Ohba and Takeshi Dbata’s 
Death Note has been speculated for 
years, and it is now rumoured that Gus 
Van Sant will direct. Death A/ofe tells the 
story of a student who discovers a note- 
book that gives him the power to kill any- 
one whose face and name he knows. 
Two films based directly on the manga 
were made in Japan in 2006. A musical 
adaptation is also in the works and set to 
tour Japan and South Korea in 2015. 

CHARLOHESTEAR 


Strange aquatic creatures continue to be 
reported all around the world. One of the 
more obscure beasts, known as “Pepie," 
recently grabbed a sliver of spotlight as 
it became the subject of a book by au- 
thors Chad Lewis and Noah Voss. Titled 
Pepie, The Lake Monster of the Missis- 
sippi River, it chronicles the history and 
modem sightings of an unidentified 
creature said to dwell In Lake Pepin, a 
22-mile-long body of water located 
along the Mississippi River between 
Minnesota and Wisconsin. Newspaper 
accounts go back to 1867, when river . 
rafters reported seeing a huge creature ' 
in the water, while later accounts from 
the Wabasha County Sentinel describe 
“a marine monster between the size of 
an elephant and rhinoceros.” 

LYLE BLACKBURN 


MORE MONSTRO BIZARRO AT RllE-MORGUE.COM 


The Halloween 
miisie maestros 
hrinj; you a 
concert experience 
fn>m bevond 
the grave... 
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CLASSIC TV AND HARD-TO-FIND MOVIES IN 1080P HD 


Films & TV shows from Warner Bros., MGM, RKO, Allied Artists & more • lOBOp HO available on Roku, iPad 2t 8 Apple TV with AirPlay 
No commercials ■ New selections added all the time 
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COMPILED BY 6RE6 CHANT AND JESUS MAGGOT 
BOT A WEIRD STAT OR MORBID FACT? SEND IT TD: INFO@RUE-MORGUE.DOM 


(1984) 


William Peter Blatty’s rfte£)forc/s////wasthefavouritefilmofserial killer Jeffrey Dafimer. 


Earlier this year, a desk clerk was fired after he put the body of a 96-year-old suicide victim in a 
dumpster behind his workplace. Rigor mortis had set in and he believed the woman's corpse was 
a dummy left outside as an April Fool’s Day prank. 

Liam Neeson was considered fortheroleof Dracula in Fred Dekker’s Monster Squad, but the part 
went to Duncan Regehr. Neeson was paid for a bit part that was never shot. 

On May 22 of this year, in the northern French town of Longwy, a "female Hannibal Lecter" killed 
her 80-year-old husband with a kitchen mortar, then cooked his heart, nose and genitals. She was 
sent to a prison psychiatric unit to undergo tests. 

The Canadian zombie movie Pontypool was shot in a Toronto church just a block away from Rue 
Morguds former headquarters. The church was later turned into condos where editor-in-chief Dave 
Alexander lived for several years. 

i: Vampyroteuthis infernalis, lit. (“vampire squid of Hell") is a small, deep-sea cephalopod found 
throughout the temperate and tropical oceans of the world. The animal’s dark colour, cloak-like web- 
bing, and red eyes gave it its name, though it does not feed on blood. 


CANNIBAL FERDX 

JOHN MORGAN DIS-MEMBERED AND 
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ZOMBIE HEAD CANDLE 

Josh McAlear (ioshmcalear.com) 
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"This image is from a section of tattoo flash 1 painted. Most of the 
stuff 1 do in this style is inspired by illustrations from the ’60s or 
'70s...whether it’s something from a Halloween record or even art 
from a pinball machine. Some sort of horror element always comes 
through when I’m able to do whatever 1 want. The client turned out 
to be a frequent customer of mine who always gets stuff that’s real 
fun to do, so this one was a good time all around.” 


HAVE A GREAT HORROR TAT? SHARE IT WITH US AT: INF0@RUE-MDR6UEG0M 


THE GREEN INFERNO 

ACTIVIST MEETS HACKTIVIST/SNACKT 

CANNIBAL FEROX 

BLOODY BREAST SUSPENSION 


A labor of love for Guillermo del Toro, The Devil’s Backbone was sixteen years in development and 
written when the director was still in college. 

Before her death on April 7, television personality Peaches Geldof posted a selfie on Instagram taken 
in the bathroom of her house in Kent, England, which included a ghostly hand at her shoulder. She 
believed it belonged to the friendly phantom of a woman who committed suicide in the bath. 

The startling shot of a woman leaping off the side of a building in Kiyoshi Kurosawa’s Kairo was 
achieved by having a stunt-woman filmed bungee-jumping off the rooftop, followed by a look-alike 
dummy; the two shots were edited together and the bungee cord digitally erased. 

In the Swedish vampire film Let the Right One In, sound effects were achieved by biting into sausages 
to replicate biting into skin and flesh, drinking yogurt to sound like drinking blood, and rubbing the 
skin of two grapes to emulate the sound of children blinking, 

Romanian lawyer Madalin Ciculescu took four priests and an Orthodox bishop to court earlier this 
year because they failed to exorcise flatulent demons that he claimed were ruining his business. 
However, he failed to convince judges in Pitesti, Romania and lost his case. 

Tom Savini has often said that he considers his best F/X work to be in Joseph Zito’s The Prowler. 

During the recording of Iron Maiden’s 1982 album Number of the Beast, producer Maitin Birch was 
involved in a car accident with a mini-bus transporting a group of nuns. The repair bill was £666. ' 


ZOMBIE HOLOCAUST 

EYEBALL POPPERS 


this is ^onna rock, your world, but IT you could avoid 
screaming my name more than twice> thot’d be swelL* 






-Ain't It Cool News 


Available at 

amazoncom 





$29,99 

Ne;rt time you're wondering whether to pair 
brains with a nice Bordeaux or if a chardon- 
nay compiements a cerebeiium, get some 
heip with this zombie hand wine bottie hoider. 
it fits most standard-size botties, so for apoc- 
aiypse-scaie gatherings, you may want to 
pick up a few... 

Send more grapes at fhinkgeek.com. 


B FLOWER SKULLS SHEET AND 
COMEORTERSET 

$34.99 - $49.50 

As thoughts of hibernation cross your mon- 
strous mind, consider some fresh iinen for 
your iair - this comforter and sheet set (soid 
separateiy) features a rather eiegant pattern 
of white-on-biack skuiis and shouid keep you 
toasty as you dream of... weii, iet’s not go into 


Sieep iike the dead at wayfair.com. 


0 HUMAN FETUS SOAP BAR 

$15 

Unnerve anyone who happens to 
brave your bathroom with a hand-crafted 
goat’s miik soap in the shape of a human 
fetus gestating inside a clear amniotic sac of 
pure glycerin, it’s detailed and eerily realistic. 

Wombs with a view at etsy.com (search 
YoursinSoap). 


Although they have a wicked glitter 
to them and names like The Night Watch, 
Nightshade and Dragon, Hex Potions’ nail pol- 
ishes aren’t evil. The company's handmade 
cosmetics are toxic chemical and cruelty free. 
What you do while wearing 'em doesn’t 
count. 

Coat your claws at shanaiogic.com. 
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DR. TERROR'S HOUSE OF HORRORS TIE-IN NOVEL 

(Pan Books Ltd., 1965) 


The first of numerous anthology fiims to be 
released by Britain's Amicus Productions, Dr. 
Terror's House of Horrors ms adapted as a tie- 
in novel by author John Burke in 1 965. Like the 
movie, the novel tells of five train passengers 
who are foretold their futures - which involve 
vampires, werewolves, a killer vine, a dismem- 
bered hand and a vengeful voodoo god - by the 


sinister Dr, Schreck. The cover features photos 
of the cast, including Peter Cushing, Christopher 
Lee, Donald Sutherland and Roy Castle. Copies 
in good condition can occasionally be found on 
eBay for around $25. 

JAMES BURRELL 


MORE CRYPTIC CQLIECTIBIES AT RUE-MDRGIIE.GOM 



mnjsomMMS 



3 14 



HOW WILL YOU SURVIVE? 



Discover the true meaning of fear in 
Alien. Isolation^*' a survival horror 
set in an atmosphere of constant 
dread and mortal danger. Fifteen 
years after the events of Alien^'^, 
Ellen Ripley's daughter, Amanda 
enters a desperate battle for survival, 
on a mission to unrave: the truth 
behind her mother s disappearance. 

As Amanda, you will navigate 
through an increasingly volatile world 
as you find yourself confronted on 
all sides by a panicked, desperate 
population and an unpredictable, 
ruthless Alien 

Underpowered and underprepared, 
you must scavenge resources, 
mprovise solutions and use your 
w ts, not just to succeed in your 
mission, but to simply stay alive 





Pre-order today and get the 
EB Exclusive “Last Survivor” 
DLC as well as get upgraded 
to the Nostromo Edition!* 

Includes the "Crew Expendable" bonus 
corttent! Players can choose to play as 
one of three sun/iving crewmembers, 
only moments after Brett's death at the 
jaws of the creature. 





Available on: 

lS>XeOX360 ® XBOX ONE 

Ji. F‘_r3 J*. 

* ^ purdUMrRff avaUtble uwne aCpuriii^eiMi^eh cUicnariK aUM 
Whlcocptllnlw Ileeln«n(ni<n^eudaa8i 


GAMES 

'± ■ WWW.EBGAIV1E5.CA 


Pre-order Today 
Available October 7, 2014 





WE CHEW THE FAT WITH ELI ROTH ABOUT 
SHOOTING HIS GOREFEST THE GRfItH JWEw'HO 
IN DEEPEST, DARKEST PERU 


^ SEAN PLUMMER 
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li Rofh is bock! Actually, that's not true. The director of the gooey Cabin Fever and the first two Hoste/ films 
never left moviemaking. Instead, when Hostel: Port II fell short at the summer box office in 2007 ond was 
killed by critics sensitive to so-colled torture porn, he chonged geors and turned his energies towords pro- 
ducing and, more surprisingly, acting. Most prominently he played Nazi killer Sgt. Donny Donowitz - o.k.o. 
the Dear Jew - alongside Brad Pitt in Quentin Torontino's V/V/ll epic Inglourious Dosterds (2009). 

The phrase “Eli Roth presents" also started cropping up on ' tege started thinking about his return to the director’s chair. To that 

end, Roth co-wrote The Green Inferno with Lopez and Aftershock 
co-writer Guillermo Amoedo, taking inspiration from the Italian can- ^ 
nibal movies he loved, especially Ruggero Deodato’s Cannibal Hob- ^ 
cai/sf (1980), Umberto Lenzi’s Cannibal Fe/ox (1981) and Sergio 
Martino’s The Mountain of the Cannibai God (1 978). He was also 
intrigued by the Kony 2012 viral video produced by political activist 
organization Invisible Children. (The video’s attempts to raise awareness 
of African warlord Joseph Kony were undermined by the arrest of its director 
Jason Russell for publicly masturbating in the nude.) 


ify movie posters, most notably for the 201 0 hit The Last Exorcism. 
He also produced The Man with the Iron Fists (201 2), the directorial 
debut from Wu-Tang Clan founder The RZA, and helped shepherd the 
Ontario-shot Netflix horror show Hemlock Grove (currently in its second 
season) to the screen. Additionally, he helped design a Las Vegas horror at- 
traction, the now-defunct Gorebrium. 

It wasn’t until he started working with his pal Chilean filmmaker Nicolas 
Lopez on the gruetastic disaster movie Aftershock (2012) - which Roth 
co-wrote, produced and starred in - that the former David Lynch pro- 








The Green Inferno (out September 5, from eOne) 
follows a group of idealistic American college kids 
who travel to South America to protest the instal- 
lation of a natural gas pipeline in the Amazon. But 
their self-congratulation at having delayed the 
pipeline project is cut short when their plane 
crashes and they are captured by a cannibal tribe 
that wastes no time in terrifying them with their 
ruthlessness and hunger for human flesh. 

The film debuted at last year’s Toronto Interna- 
tional Rim Festival (TIFF), an event with which Roth 
has a long history, having premiered and sold 
Cabin Fever there in 2002. (Lionsgate bought 
it for millions over its modest $1 .5-million pro- 
duction cost.) Reaction was mostly positive, 
with website Dork Shelf calling it Roth’s 
“most progressive and intriguing effort to 
date.” He also started talking about a 
potential sequel, Beyond ffie Green In- 
ferno, to be directed by Lopez, which 
would further explore the myster- 
ies of the Amazon. 

Rue Morgue caught up 
with Roth this past June 
while he was editing his 
next film, Knock, Knock. 
Set for release next 
year, it’s a psycho- 


loved it, 
but I learned 
from that. The Last 
Exorcism was a bare, stripped- 
down shoot, and the promotion and 
the editing of that. And then co-writing 
Aftershock and acting in that and produc- 
ing and shooting that in Chile, and being the 
first bonded movie in Chile - It all prepared me 
for The Green Inferno. Each time I learned some- 
thing new and I was finally ready to apply all that. 
I was hungry to get back in the director’s chair. 


YOU HAD ABOUT 70 PAGES OF SCRIPT WRIT- 
TEN WHEN KONY 2012 HAPPENED. HOW DID 
THAT SHORT-LIVED PHENOMENON CHANGE 
YOUR SCRIPT? 

/Cony2072happened and I said, “Oh my GodI This 
is The Green Inferno." This is everyone jumping on 
a cause they know very little about but just enough 
to be dangerous. They are all hitting the retweet 
button. This is suddeniy Justin Bieber carrying on 
about child soldiers and warlords. And it's not that 
they don’t care about it - not only do we have ac- 
cess to all the information and a voice - everyone 
wants to say something about it. 

But nobody really wants to inconvenience their 
own lives. No one is going to law school to become 
a lawyer to go over there and stop it. It's so much 
easier to hit “Like” on Facebook and retweet a 
video and then feel better about yourself. Then, of 
course, three or four weeks later, the leader of In- 
visible Children is on the street, naked, masturbat- 
ing in broad daylight, and you realize, “Oh yeah. 
This is a crazy person, and we did absolutely noth- 
ing.” All this weird demonstration of people feeling 
almost ashamed that they live in a First World 
country and that they have iPhones and that life is 
pretty good, and they feel bad about it because 
now they can see how terrible things are in the rest 
of the world. So I think that people are inherently 
good and people want to do the right thing, but 
people really don't want to inconvenience their 
lives. 


THE MOVIE'S TITLE IS TAKEN FROM CANNIDAL 
HOLOCAUST. TALK TO US ABOUT THAT. 

That's the title of the documentary that the film- 
makers who disappear are making. I remember 
the first time I saw Cannibal Holocaust, they de- 
scribe the jungle as [in carnival barker’s voice] 
"The green inferno!,” kind of narrating it. I love that 
kind of descriptive metaphor for the jungle. 


> 


logical thriller in the vein of Fatal Attraction and 
stars Keanu Reeves and Green Inferno's Lorenza 
Izzo. It also marks a departure from horror for the 
man Quentin Tarantino once called "the Frank 
Sinatra of the Splat Pack.” 

We chewed the fat, flesh and bone with Roth 
about the hell of The Green Inferno. 


YOU ARE BACK IN THE DIRECTOR'S CHAIR i 
AFTER TAKING TIME OFF TO ACT AND PRO- \ 
DUCE. HAVE THOSE EXPERIENCES INFORMED ’ 
YOUR RETURN TO DIREaiNG? DOES IT FEEL [ 
DIFFERENT? 

Absolutely, very different. It was a very different 
experience directing at age 40 than at age 30. And 
I could never have pulled off The Green Inferno had 
I not had those experiences. I mean, with Inglouri- 
ous Basterds I went to Berlin, and I studied acting 
under the best director in the world, alongside the 
best actors in the world. So that’s going to change 
the way I direct actors. I really became an actor’s ^ 
director from then. With Man with the Iron Fists I 
went to China and filmed a crew of 700 people, 
four different languages being spoken on set. It 
was a massive, massive production with afirst- 


CANNIDAL HOLOCAUST WAS CONTROVER- 
SIAL BECAUSE IT SHOWED THE KILLING OF 
ANIMALS, IN ADDITION TO THE GORE. HOW 
DIFFICULT WAS IT TO RECAPTURE THAT SENSE 
OF DANGER GIVEN THAT YOU ARE MAKING 
A MAINSTREAM MOVIE? 

What I love about those films is there is this lost, 
adventurous, dangerous kind of film- 
making. I feel so many movies now 
are made in a computer or are 
made on green screen or made 
on sets. And there’s nothing 





wrong with that, because obvi- ^ 

ously I love Avatar, I love Gravity, 
they are masterpieces. But I miss that kind 
of dangerous filmmaking. When you watch those 
old movies, you think, “How in the hell did they get 
a film crew to do that?’’ But it also goes back to 
John Huston in The African Queen or Francis Ford 
Coppola in Apocaiypse Now or Werner Herzog in 
Aguirre. The Wmth of God or Rtzcarraldo, where 
you’re watching these people who went into the 


could go up the Amazon with a film. I actually went 
to the spot where Herzog filmed Aguirre, The Wrath 
of God. I found the spot and went fifteen minutes 
further. So I can say I went further than Herzog. 



TELL ME ABOUT MODERNIZING THE CANNI- 
BAL FILM. 

Well, I thought that this whole idea of “slacktivism” 
was the way in. Those tribes are now being con- 
tacted; you are seeing satellite photos of [them], 
and they are looking up at airplanes. They had 


that point, and I wanted to 
show that this is it. This is the ^ 
end. [Companies] now, instead of ^ ^ 
ripping up the trees, they’ll tear 
through, but they’ll pinpoint a location. And they go 
exactly to that location and they know where the 
natural gas is and they’ll just GPS it. Ex-milrtia and 
private corporations go in there, take what’s in the 
ground. They don’t care about the trees and the 
land; they want what’s underneath. And these vil- 



U5T CANNIBAL WORLD (1977) 

Explorers get trapped on an island when their 
plane is damaged upon landing. Not surpris- 
ingly, they’re soon found and attacked by a 
cannibal tribe. Deodato’s first cannibal film , j 
(a.k.a. Jungle Holocaust!, which predated 
Cannibal Holocaust by three years, is as 
controversial for its graphic nudity as for its ^ 
animat violence. 


“It was offered to Lenzi to direct. Lenzi turned it 
down and Deodato took the job. It’s almost like a rough version of Cannibal 
Holocaust. But, again, he gets the details so right. He really went and worked 
with real natives. He told me that after the first day of shooting [the natives’] 
feet were sore because they had never run before. Normally when they hunt 
animals they just use blow darts. But that’s what's great about Deodato: he 
really went into the jungle and filmed." 


EMANUELLE AND THE LAST CANNIBALS 
(1983) 

B-movie sex goddess Laura Gemser plays a nurse in- 
vestigating a cannibalistic murder in this Joe D’Am- 
ato film that focuses less on blood and more on 
boobs. 


CANNIBAL FEROX(l981) 

Also known as Make Them Die Slowly, Umberto 
Lenzi’s Cannibal Ferox finds a group of young people 
travelling to Paraguay to find out if cannibalism is real. 
It is, as depicted with gory effects work by Giannetto 
de Rossi (The Beyontf}. 


"It's a great story. It's an amazing movie [with] fan- 
~ \ K fastic sex sequences throughout. But the sequences, 

like the arrival to the village and the travelling through 
the jungle, it’s like Joe D'Amato shot an amazing, 
amazing, amazing cannibal film. It's unbelievable. I think it almost . 

gets dismissed because it’s an Emanuelle movie, but it’s a re- 
ally good movie. ■' 


“If you look at Deodato descending from Corbucci and 
Rossellini, Umberto Lenzi now writes detective novels. 
He loves detective stories; he loves crime stories. So 
m whereas Deodato Is making this neo-realist. Rossellini-type cannibal 
■A' movie, Lenzi is making a detective story. He wants to know what hap- 
K pened to these people, and he keeps cutting back to New York City. And 
I you’re watching this police investigation going on and figuring out what 
happened." _ 


IROTiCtUCniC 


jungle and worked with indigenous tribes. They just . never seen them before^ and it looks just like the lagers, they’ve never seen machine guns, they’ve 

look and feel so real. I really wondered if you could people in the movie. Tlie village really looks like never seen [white] people. Sometimes 

make a movie like that anymore. Is there anywhere that. And they dress like that, and they’re painted they’ll take workers hostage In hopes of 

left to film that is like that? I went as far as you like that to camouflage [themselves], ... We’re at negotiation. They’ll just get killed. So I 


THEEREEHmFERNO WAS INFLUENCED BY A NUMBER OF 
^ CANNIBAL FILMS. INCLUDING THESE GUTMUNCHERS 

jams, BIOOD AND BOOBT: 

• EU MTITi TOP GMWnAl FUMf 


VSEAN PLUMMER 


CANNIBAL HOLOCAUST (1960) 

Ruggero Deodato’s found-footage "masterpiece” de- 
picts a rescue team’s attempts to find out what hap- 
pened to their predecessors after they go missing in 
the Amazon rainforest. It’s infamous for its cruel vio- 
lence, Including the real deaths of several animals. 
Roth had the filmmaker do a cameo in Hostel: Part II. 

“He started as an assistant director under Roberto 
Rossellini. He really shot it like an Italian neo-realist film; he learned the re- 
alism from Rossellini, His other master was Sergio Corbucci; he was Cor- 
bucci’s AD, and did a lot of stuff on [1 966’s] Django. So he learned realistic 
onscreen, politically-charged violence from Rossellini and Corbucci - and un- 
apologetically so. I think that’s one of the reasons Cannibal Holocaust is so 
powerful. If you watch [Rossellini’s 1945 film] Rome, Open City, if you watch 
Django. If you take Rossellini and Corbucci and combine them and apply It to 
the cannibal genre, you get Ruggero Deodato doing Cannibal Holocaust And 
it was so shocking. People couldn’t appreciate it for what it was, because it 
was too much." 





CHOW DOWN ON THE GORY RE-ISSUE OF THE 
CANNIBAL FEROX SOUNDTRACK 

VfOUNT VMYi 

VAARON VON LUPTON 

E li Rofh hos noted fhof Roberto Donoti's score for 1981 Itolion puke- 
blower Conn/bo/Ferox fueled his editing sessions for The Green Inferno. 
It’s a surprising statement, given that Riz Ortolani’s haunting score for Cannibal HolocaVstwas Roth’s 
chief cinematic inspiration for the movie. But Donati’s composition is powerfui in its own right, and 
thanks to Belgium’s One Way Static Records, it can now be rediscovered on vinyl. 

“I always loved Cannibal Ferox, both for its merit as a cannibal movie and its score,” says label 
founder Sebastiaan Putseys. “It's always seen as the little brother of Cannibal HolocaustbuX I believe 
it holds up on it's own. The over-the-top scenes, great advertising ('Banned in 31 countries!’), sketchy 
acting and funky music backing the gore just make this one a cult favorite.” 

Umberto Lenzi’s film is not so much politically incorrect as it is a crime against humanity, yet its vi- 
olence and vulgarity are so over the top, it’s impossible to take seriously. As such, Donati (and co- 
composer Fiamma Maglione, who also appears in the film) came up . 
with a score that's equally party funk and impending doom. 

Opening up with “NYC Main Title,” an extremely upbeat disco ' 
number that just screams grindhouse, the record gets off to 
a fun and sleazy start before turning right around with “Can- 
nibal Ferox Theme,” one of the darkest soundtrack songs of 
the era. Equally nerve-wracking are "Into The Bush" and “Pira- 
nhas," which will make you feel like someone’s sharpening knives just 
for you. Yet things never stay the same, with plenty of bass, synth and 
piano on the soundtrack that run the gamut from soft rock to military 
marches. 

Collectors will particularly appreciate the extensive liner notes and four 
bonus songs, which were composed later by Donati. 

"These are an example of how the score would have been if he had composed it today," says Putseys 
of the tracks inspired by the film. “We really liked them, so together with Roberto we decided to include 
them for the fans." 

In keeping with Ferox’s gruesome reputation, One Way Static released 500 copies of an "uncensored 
version” featuring some truly gruesome images from the film, and pressed alternately on clear/green 
and camouflage-coloured vinyl.Accordingtothe label, they immediately began receiving threats from 
everyone from the BBFC [British Board of Film Classification] to Tipper Gore’s camp, and after no one 
in North America would print it, they had to go with a plant in rural China. 

“We even had some problems with German customs [the film is still banned there]," notes Putseys. 
"The workers who had to assemble thousands of these surely had to have strong stomachs. And then 
we get a lot of customers telling us they have to hide it or wrap it in their record collections.” 

That version is sold out, but black vinyl copies with artwork that’s a variation on one of the movie’s 
original posters are still available at the time of this interview, from onewaystatic.com. 5 
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wanted to /T5 

show a story about kids who really -• • 

wanted to stop that. Then I thought, • 

“What would happen if these kids went . 'y 
down to protect them and then they’re 
taken by the very people that they protect?” 

And they have this attitude of “We’re your sav- 
lours. You should be kissing our ass. We just saved ^ 
you. "And they’re like, “Fuck you, you're intruders.” 
That’s it. That’s lunch that fell from the sky. And 
they are going to get punished the way intruders 
get punished in the tribes. 

V/HATSORT OF RESEARCH DID YOU DO FOR 
THE FILM? 

I did a lot of research on how tribes treat invaders 
and what they would do to an invader, and the 
heads on pikes and gouging out the eyes, cutting 
out the tongue, tearing off the arms - the way they 
punish people. These students, who are very self- 
righteous, think that they’re going and saving the 
planet. They dress up like construction workers, 
they crash in the backyard of these tribespeople, 
and [the tribespeople] see them as invaders 
and treat them as such. 

CANNIBALISM IS TABOO IN MOST CUL- 
TURES. WHAT IS THE POWER OF BREAK- 

t lNG THAT TABOO? 

Look at zombie movies: they offer a modern 
form of cannibalism. Zombies are mindless 
but they eat your flesh. The idea that you’re 
's ' with your parents and your parents get bit 
• and they want to eat you, it’s a fantastic, su- 
pernatural version of cannibalism. And peo- 
ple watching Walking Dead, it being the 
biggest show on television, you can feel people's 
fascination with getting eaten or having the urge 
to eat. It’s the most taboo thing you can think of. 
But what happens when you strip away the super- 
natural element? Then it becomes one step closer. 
It’s the last taboo of humanity. If you think about 
all the horrible things that people do to each other 
and you think about the Holocaust and modern 





whatamits them, and (opposite) a 
tribesman sporting human bone jeweilery. 


warfare, the school shootings, the you care so little about the planet 

terrible things that people do, it’s al- f^ovie to give 

most like the one line that they can’t cross information and you’re only learning 

iseatinganotherperson.That’sactuallythe movies, you re a child. Then you 


worst thing that you can do. And when you 
find people who have got over that fear, it’s 
absolutely terrifying. They become like a TEausMOUT THE VILLAGE IN WHICH 

shark to you In some way. „„ electricity, no running water. 

YOUR PRODUCER5 SCREENED CAttNI- ^ 

DAL HOLOCAUST FOR THE TRIDESPEO- sodas. They never had cold, refriger- 


shouldn’t be watching The Green Inferno. 


PLE, YES? 

Basically the producers wanted to show 


ated soda, and they had never seen ice 
cubes. And by the end of the shoot the kids 


the worst-case scenario to the villagers, to were taking iPhone selfies and then looking 
make sure they had no problem with any- at them and deleting the ones they didn’t 
thing we might be filming. So they got a like. They caught up so 
generator, a DVD player and a television, quick, 
and they showed them Cannibal Holocaust. 

I thought they were joking; I thought they ^ 

were going to show them £ T. or Wizard of Qiy^fg ISOLATION? 

Oz.no. Cannibal Holocausmeimeis] it „as five hours of travel ' 

thought it was hilarious. They thought it every day, going back and J 

was a comedy, they were laughihg so hard, j^^h from the village. So ■ 

And even when we were filming these peo- g, ,i„g 

pie, they were making ten times in one day „„„„ 

what they would normally make, and g„ ^and Rover, 

they're just pretending to be another per- and then an hour and a half > 

son, they thought it was the funniest thing. „„ ,pa „ ,ne current 

They couldn't believe that that’s what we ..p 


and then an hour and a half Jt . 

on the river if the current 

was okay. At night we were passing out 


did, that we got to pretend to be other peo- and going to sleep at 7:30 p.m. and getting 
pie as a living. It just completely blew their „p g, 4.30 g „ „gg ,p„gg 

Andwewouldhearallsortsofgreatstories 
ONE REVIEWER CALLED THE POR- from the Peruvian crew; they would tell US 
TRAYAL OF THE INDIGENOUS PEOPLES legends and stories. They were 

IN THE GREEN INFERNO "REAC- amazing. 

TIONARYAND DEHUMANIZING . " HOW 

DO YOU RESPOND TO THAT? CAN YOU SHARE ONE? 

I think the only people who really worry There was this famous case of two Polish 


about that are overly concerned North 
Americans who want to appear concerned. 


people that went to a tribe. They got drunk 
and they got high, speaking Polish, and [the 


If the only information you are getting about villagers] thought they were possessed by 
atribeisfrom TTye Green /nfemo, that’s not . this spirit called the pishtako. and they 
my problem. If you’re that uneducated, that , chopped them up and ate their hearts. 


STILL HUNGRY 

CANNIBAL HOLOCAUST (198D)”"' 

Starring Robert Kerman, Francesca Ciardi and Carl 
Gabriel Yorke 
Directed by Ruggero Deodato 
Written by Glantrano Clerlci 
Grindhouse Releasing 

The “most controversial movie ever made" sure has 
come a long way from its humble beginnings as a cash- 
in on the Italian cannibal craze of the 1970s to the 
deluxe two-disc (three if you count the soundtrack CD) 
offering from sleazemasters Grindhouse Releasing. But 
really, does Cannibal Holocaust - a film so 
nasty that the number of showers you take after® 
watching it could easily be a metric on the qual-^ 
ity of your conscience - need its^ 
teeth brushed, hair combed, and i 
shirt tucked in for Blu-ray? Isn’t the* 

5th generation, Japanese-subtitled 
VHS bootleg enough for us, let alone the sev- 
eral legit DVD versions that followed? And for 
those who don’t own any version at all... well, 
read on. 

Anthropologist Dr. Harold Monroe (Robert 
Kerman) is sent from New York into the Ama- 
I zon jungle to search for a missing documen- 
tary crew. There, he bears witness to the cruel 
and dangerous rain forest, and its human in- 
s who had never seen an outsider before him. 
except for the film crew, whose remains and 
. gear offer a clue as to their fate. Monroe re- 
) America with the footage, and what he 
' TV execs who hired him see shock them 
j viewer) beyond any expectations. It turns , 
actions of the natives pale in comparison ^ 

3 of the so-called civilized folks, exposed for ' 
ipe, torture, and murder to incite the tribes to war 
3 name of sensationalism. 

B chunk of Cannibal Holocausts staying power 
1 dedicated Green InfemoXo director Ruggero De- 
les in its paradoxical morals. On one hand, it rails 
exploitation, and on the other it’s an example of 
exploitation (the animal deaths are unforgivable, 
a cruelty-free version is included) it speaks 
. Given modern culture's shameless buggering of 
’’ for entertainment, the message still packs a 
And Grindhouse’s supplementals are top-notch, 
by Roth and the late Chas. Baiun shine a pas- 
light on the film's importance. Tenebre Maga- 
yiartine Biene paraphrases the original script, 
vas amazingly much harsher than the final prod- 
j Gergely Hubai analyzes Riz Oritolani’s famous, 
3 score. The many interviews (mostly new) and 
k hi-def print show that, contrary to the opinions 
, enough thought, technique, and fearlessness 
:o making Cannibal Holocaust to qualify it as 
lan just a lucky success. It's damn 
Drror. ^ 

'es, you need this set. 

TAL ZIMERMAN ' 









do it and get it done. Working 
down there with those crews, we ' 

couid never have made this movie >'• 

any other way. It’s too dangerous. It’d > 

never be insured. There were no bath- ' A , 
rooms, there was no running water. There 
was one day where there was a flood in the 
Andes and the water level rose so much that the 
beach where we filmed on was gone. It was com- 
pletely wiped out in the flood. We went and we 
shot Samantha’s escape in the canoe, 
and we came back because it was 
raining. The next day that entire 
beach was washed out and we almost 
got killed. It was like [Spanish disaster 
movie] The Impossible. Trees were falling. 

We had to sit in the boat with our life vests 
on holding hands. It was fucking terrifying for 
90 minutes. I was like, “We could really get 
killed. There’s no way to get help. There's no 
cellphones, nothing. We’re in the Amazon. ’’ 





Welcome To The Jungle: Villagers swarm the intruders, and (above), college student Justine 
(Lorenza Izzo) is given an unwanted makeover by the locals. 




YOUVE MENTIONED IN PREVIOUS INTERVIEWS 
THAT INSECTS ASSAULTED YOU NON-STOP. 
HOW DAD DID THINGS GET? 

It got really bad. Everybody had to get yellow fever 
shots and had anti-malaria pills before we went 
into the jungle. The mosquitoes and bugs were 
used to the locals, but our blood tasted different so 
we had bugs all over us. [Actress] Kirby [Bliss Ban- 
ton] had a horrible reaction, so we had to take her 
to the local clinic to get shots because her whole 
skin was swelling up. She had huge welts covering 
her body. The worst were the izula ants; those ants 
bite you. It’s like having a gunshot wound for 24 
hours. Poor Lorenza Izzo Is in her underwear in the 
cage, sitting there in the dirt and the pig shit. And 
it’s all real. It wasn’t like we had any special mud 
for the cast. When they were sitting, there were 
■* tarantulas crawling on them. Everyone got bit- 
ten. After the shoot we all had to get de-par- 
aslted because that’s something that can 
' affect you for years. Everyone had to be 

tough. Everyone on the crew except me 
r got sick. I don’t how that happened. 


THIS IS A GORY FILM. WERE 
THERE CHALLENGES TO 
DOING THE GORE, GIVEN 
^ THAT YOU WERE IN THE 
MIDDLE OF THE JUNGLE? 
Yeah, it was extremely 
challenging to do 
the gore, and 
KNB did 


an extraordinary job. But we couldn’t anticipate 
things like all the body parts being held up at cus- 
toms for three weeks, because apparently shipping 
body parts in Peru is a huge problem. They 
wouldn’t let a lot of the equipment into the country. 
And KNB [effects company] had brought special 
glue, spirit gum, for the prosthetics that would 
withstand the heat and the moisture. But we 
couldn’t even put makeup on the cast, they were 
sweating so much. 


WHAT IS THE STATUS OF BEYOND THE , 
GREEN INFERNO? IS THAT STILL HAP- 
PENING? 

Well, we’re writing the script right now. It 
really depends on how the first one does, as to 
the scale of production. I’d love to do it. If people 
support the first one then we’ll get the second 
one into production right away. 

TELL ME ABOUT YOUR NEXT FILM. KNOCK, 
KNOCK. WHERE DOES IT FALL IN TERMS OF 
GENRE? 

It’s tense and scary, but it’s not a horror film. It’s 
just a different type of story. I don’t want people 
to watch it thinking it’s a horror film. I wanted to 
make that tense Fatal Attraction/Romt] Polanski 
film where it’s going to be disturbing and twisted 
but in much different ways than people have seen 
from me before. 


kO COSO <t[l ltl( I 




YOU'VE SPENT THE LAST FEW 
YEARS WORKING AROUND 
SOUTH AMERICA. HOW 
DOES IT CHANGE THINGS TO 
WORK WHERE THE RULES 
AREA LOT LOOSER? 

I love it. Even though I loved 
shooting Hemlock Grove in 
Toronto, I felt so constricted. I 
couldn’t just pick up cameras 
and do things. There were all 
kinds of rules, and that's just 
how it is, that’s a reality. The 
rules are there for a reason, but 
really it’s great down there. 

People get paid on a monthly 
rate and everyone does every- 
thing. Normally you’d have fifteen people work- 
ing, two people built that village. And we had two 
makeup artists doing 1 50 people. That’s un- 
thinkable, unheard of, but they don’t know 
that it’s not possible so they just 



GREEN IHEERNI 



ARE YOU MAKING A CON- 
CERTED EFFORT TO CHANGE 
PRECONCEPTIONS OF WHAT 
AN 'ELI ROTH FILM" IS? 

Well, I think the rest of my ca- 
reer I’m going to be challeng- 
ing preconceptions of what my 
films are because I’ve made 
four very violent movies so I’ve 
certainly set myself up as the 
guy who does that sort of 
thing. 

But the truth is, I think you just 
need to tell great stories, and 
if the story is great, people will 
quickly forget about those 
judgments. As long as people know 
what they’re going into, as long as 
they’re not being sold that it's a 
gore film, I think people will 
go with it, for sure. 
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WITH NEW BLU-RAY RE-RELEASES AND A BOOK OUf ABOUT THE BRITISH FILM STUDIO, WE 

SURVEY THE HISTORY OF THE COMPANY THAT MAY HAVE PERFECTED THE HORROR ANTHOLOGY 



F YOU WERE rO ASK FANS TO NAME OFF SOME CLASSIC BRIFISH PRODUCTIONS AND TYBURN FILM PRODUCTIONS LTD. WERE ALSO 
HORROR FILMS, CHANCES ARE THE MAJORITY OF TITLES WOULD BUSY CRAFTING THEIR OWN SHOCKERS. OF THESE, AMICUS WAS THE 
HAVE BEEN PRODUCED BY THOSE MASTERS OF GOTHIC SCREEN MOST PROLIFIC, RELEASING A STEADY STREAM OF CHILLERS THAT 
CHILLS: HAMMER FILMS. AND THOUGH THE COMPANY WAS THE DOM- ARE WIDELY RECOGNIZED AS CLASSICS, INCLUDING THE SKULL (1965) 
INANT PLAYER DURING ENGLAND’S GOLDEN AGE OF HORROR CINEMA AND THE ANTHOLOGIES THE HOUSE THAT HHIPPEOBLOOBiWO) AND 
(1960S AND EARLY ’70S), AMICUS PRODUCTIONS, TIGON BRITISH FILM ASYLUM (m). 



THOUGH IT WAS A BRITISH ENTITT, AMI- 
CUS WAS FOUNDED, ODDLY ENOUGH, BY TWO 
AMERICANS: PRODUCER MAX J. ROSENBERG 
AND WRITER/PRODUCER MILTON SUBOTSKY. 

Born in New York City, Rosenberg graduated from 
law school but became a distributor of foreign and 
art house films, also purchasing and re-editing old 
films for resale. Subotsky, who also hailed from 
New York, was a former camera assistant for a 
documentary company. During World War II he 
wrote technical training films for the US Army; 
when the war ended, he worked in early television 
as a producer and writer. After meeting on a 1 950s 
children’s educational program that Rosenberg 
was helping to finance, they formed a partnership 
with Subotsky mostly handling the screenwriting 
and creative duties, and Rosenberg raising money 
and managing finances. They collaborated on sev- 
eral projects, Including the rock ’n’ roll-themed 
Rock, Rock, Rock! (1956), the drama Girl of the 
Night {^960) and the atmospheric black-and-white 
chiller The City of the Dead, a.k.a. Horror Hotel 
(1960), which was shot in England and starred 
Christopher Lee. Because of Britain's Eady Levy - 
a government initiative to encourage filmmaking 
in the UK - they couid receive a subsidy on their 
productions, so the pair set up shop in England. 

In November 1961, Amicus Productions was of- 
ficially established. After a couple of non-horror 
films, they released the portmanteau Dr. Terror's 
House of Horrors in 1 965. Taking its cue from the 
critically acclaimed 1 945 anthology Dead of Night 
(Subotsky considered it one of the best horror 
movies ever made), it's comprised of five short sto- 
ries linked together by an unusual framing device. 
Five men in a train compartment are joined by a 
sixth passenger, the enigmatic Dr. Schreck (Peter 
Cushing), who foretells their fear-filled futures in- 
volving werewolves, a killer plant, a disembodied 
hand, voodoo and vampires, using his deck of Tarot 
cards. Directed by Freddie Francis {Paranoiac, 
Dracula Has Risen from the 
Grave) and featuring Hammer 
mainstays Peter Cushing, 

Christopher Lee and Michael 
Gough, alongside newcomer 
Donald Sutherland, Dr. Terror's 
may have been perceived by 
some as an attempt by Amicus to 
cash in on the horror boom cre- 
ated by Hammer. Ironically 
enough, if it had not been for 
Subotsky and Rosenberg, Ham- 
mer may never have started 
making their Gothic shockers to 
begin with. 

“When Subotsky and Rosen- 
berg initiaity started working to- 
gether in the ’50s, Subotsky 
wrote a screenplay called 
Frankenstein and the Monster," explains film his- 
torian Bruce G. Hallenbeck, author of the recently- 
released British Cult Cinema: The Amicus 
Anthology (available from hemlockbooks.co.uk). “It 
was pretty much a direct remake of the 1931 
James Whale Frankenstein, with, according to 
[Hammer producer] Anthony Hinds, very little in it 















, Two for Terron (clockwise from bottom left) Amicus founders Milton Subotsky and Max J. Rosenberg, 
■ ' Patrick Wymark and Peter Cushing in The Skull and Ingrid Pitt in The House that Dripped Blood. 
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that was new. Subotsky and Rosenberg submitted 
the script to Hammer, which rejected it but paid for 
the concept, on the condition that their man, 
Jimmy Sangster do a rewrite. Ultimately, Subotsky 
was paid a token fee for bringing the idea to Ham- 
mer, but received no writing credit on the film 
[which would eventually be 
released In 1957 as The 
Curse of Frankenstein]. ... 
So it was Amicus, more or 
less - although the com- 
pany wasn't really yet 
formed - that jump-started 
Hammer in the Gothic horror 
field." 

Featuring a polished look 
that belies its extremely low 
budget (Amicus typically 
worked with much smaller 
budgets than Hammer), Dr. 
Terror's became a box office 
hit. 

“Hammer had studio 
backing for most of its high- 
profile films, something that 
Amicus achieved only rarely," explains Hallenbeck. 
“Dr. Terror’s House of Horrors cost about £1 05,000 
[approximately $179,986] to produce, which was 
one of their higher budgets. Compare that to 
around £400,000 [approximately $684,816] for 
some of the higher-budget Hammer films. The rea- 
son the Amicus films looked so good was because 



of the excellent artisans and technicians they em- 
ployed. And they could afford the top acting talent 
in their anthology films because each story only 
took about a week to film, so someone like Cush- 
ing, Lee or, for that matter, Joan Collins could come 
in, do their sequence and leave without breaking 
the budget," 

Based on the success of Dr. Terror's, the film's 
distributor, Paramount, provided distribution on the 
next three Amicus horror flicks: The Skull (1 965), 
The Psychopath (1966) and The Deadly Bees 
(1967), which were all penned by Psycho creator 
Robert Bloch. During this period, Rosenberg and 
Subotsky would also produce two feature film 
adaptations based on the hit BBC TV series Doctor 
Who - Dr. Who and the Daleks (1 965) and Daleks 
-Invasion Earth: 2150 A.D. (1966), both featuring 
Cushing as the Doctor - before returning to the an- 
thology format with 1967’s Torture Garden. 

Then, in the late 1960s. the company attempted 
to branch out into other genres with the release of 
a spy flick, a couple of science-fiction efforts and 
some dramas, including The Mind of Mr. Soames 
(1969) starring Terence Stamp, about a man who 
awakens from a lifelong coma with the mind of a 
newborn. Though critically praised, the company’s 
dramatic projects were not box office successes, 
so Amicus again returned to horror with a 1970 
American International Pictures co-production: 
Scream and Scream Again. Based upon the 1 966 
novel The Disoriented Man and directed by Gordon 
cant'd on p. 28 
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DR. TERROR’S HOUSE OF 
HORRORS (1965) 


Freddie Francis 

The first of Amicus’ antholo- 
gies, the fiim features Peter 
Cushing as the Tarot carci- 
reading Dr. Schreck, who fore- 
teiis the futures of the five men 
traveling in the train compart- 
ment with him. In the 
first story, an architect is called upon to ren- 
ovate his former home, and discovers that a 
werewolf lays in wait for him. The second 
has a family return from vacation to find that 
a murderous vine has grown in front of their 
house. The third features a jazz musician ap- 
propriating a piece of voodoo ceremonial 
music for his gig -with ill-fated results. The 
fourth sees a pompous art critic menaced by 
the revenge-seeking hand of a painter he 
drove to suicide. And in the last tale, a young physician 
returns home with his beautiful new wife, only to find 
himself treating a patient who is 
the victim of a vampire. 

THE SKULL (1965) 

Freddie Francis 

An expert on the occult, Christo- 
pher Maitland (Cushing), is con- 
tacted by a shady dealer of 
occult-themed antiquities about 
purchasing the skull ofthe Mar- 
I quis de Sade. He is compelled 


to add the gruesome object to his collection despite 
the urging of his friend (Christopher Lee) not to. Mait- 
land becomes possessed by the skull, which tries to 
drive him to murder. 

THE PSYCHOPATH (1966) 

Freddie Francis 

With a screenplay by Robert Bloch, this psychological 
thrillertells of a police detective (Patrick Wymark) who 
I tries to solve a series of murders - 
which include death by blowtorch, 
being crushed up against a brick wall 
with a car and a stabbing - where the 
victims' corpses are discovered along- 
side dolls made in their image. His in- 
vestigation leads him to suspect the 
son (John Standing) of a wheelchair- 
bound doll maker/collector (Margaret 
Johnston). A difficult-to-catch Amicus 
' flick, the film has never received a 
DVD release in North America. 


THE DEADLY BEES (1967) 

Freddie Francis 

Based on the 1 941 novel A Taste of 
■ Ho/rey, by H.F. Heard, the film tells 
of a popular singer, Vicki Robbins 
(Suzanna Leigh), who travels to a 
remote farm to rest, but finds any- 
thing but when a demented apiarist 
• (Frank Finlay) decides to start killing 
off local residents with his swarm 
! of specially-bred killer bees. 
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TORTURE GARDEN 
(1967) 

Freddie Francis 

Carnival sideshow huckster 
Dr. Diablo (Burgess Mered- 
ith) shows four people their 
inner evils by presenting 
them with visions of their fu- 
tures. The highlights include 
a tale about a cruel man 
who, in trying to collect an inheritance from his dying 
uncle, becomes possessed by a supernatural cat with 
a taste for human flesh; and another, featuring Cush- 
ing and Jack Palance, about a collector obsessed with 
the works of Edgar Allan Poe who is invited to the 
home of another Poe enthusiast and finds the collec-_ 
tion includes more than 
books and manuscripts. | 

SCREAM AND SCREAM 
AGAIN (1970) 

Gordon Messier 

In this first-ever cin- 
ematic team up of 
Vincent Price, Cush- 
ing and Lee in one 
film, a manhunt for 

a blood-drinking serial killer leads London 
police to the home of one Dr. Browning 
(Price) whom, it turns out, has created the 
superhuman-like assailant (and others like 
him) out of the body parts of unwilling 
donors. 
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THE HOUSE THAT DRIPPED 
BLOOD (1971) 

Peter Duffell 

Featuring anoUier screenplay by 
Bloch, this anthology tells of a 
Scotland Yard Inspector investi-i 
gating the disappearance of a 
popular horror film star (Jon Per- 
twee), which leads him to an old 
house where numerous strange 
occurrences have taken place. Segments include 
one in which a horror novelist finds that the murder- 
ous villain of his latest book has come to life, and 
another that sees the aforementioned actor pur- 
chase a cloak for his latest vampire film, only to find 
the cape has the power to transform those who 
wear it into real bloodsuckers. 

I, MONSTER (1971) 

Stephen Weeks 

An adaptation of Robeit Louis 
Stevenson’s The Strange Case 
of Dr. Jekyll and Mr. Hyde, this 
one stars Lee in the dual role 
of the scientist and his evil 
alter ego (whose names were 
strangely changed to Dr. Mar- 
lowe and Mr. Blake). The film 
was conceived and partially- 
shot as a 3-D feature, but pro- 
duction difficulties forced 
Amicus to abandon the idea. 

TALES FROM THE CRYPT (1972) 

Freddie Francis 

Based upon the 1 950s EC horror comic books, the 
film features five tales of terror. The best of the 
bunch include ones about a wife who murders her 
husband on Christmas Eve MMMfffiiMH 
and finds herself stalked 
by an escaped homicidal 
mental patient In a Santa | 
outfit; one featuring a I 
snooty young man who 
cruelly drives his elderly 
neighbour, Mr. Grimsdyke 
(Cushing), to suicide and 
later receives a visit from 
him, from beyond the 
grave; and another one about an unsympathetic for- 
mer army major who takes over a home for blind 
men, and when he neglects to provide them with 
proper care, they decide to 
get even. 

WHAT BECAME OF 
JACK AND JILL? (1972) 

Bill Bain 

With the help of his girl- 
friend (Vanessa Howard), a 
heartless young man (Paul 
Nicholas) plots to scare his 
ailing grandmother (Mona 
Washbourne) to death by trying to make her believe 
that a youth power group has been rounding up sen-^ 
lor citizens and taking them away, so that he can la^ 


claim to his inheritance. One of Amicus’ most 
obscure productions, the film has rarely been 
broadcast on television and has 
never seen a home video re- 
lease in any format. 

AND NOW THE SCREAMING 
STARTS! (1973) 

Roy Ward Baker 

A young nobleman, Charles Fen- 
griffin (Ian Oglivy) brings back 
his fiancee Catherine (Stephanie 
Beacham) to his ancestral mansion 
so they can be married. However, once there, the 
young woman Is haunted by the vengeful spirit of a 
local woodcutter who was wronged by Charles’ 
wicked ancestor. Sir Henry 
Fengriffin (Herbert Lorn). 

THE VAULT OF HORROR 
(1973) 

Roy Ward Baker 

This was Amicus’ second EC 
Comics adaptation. Among 
the tales: a man who tries to 
kill his sister for Inheritance 
money but finds his own life 
in jeopardy when he visits a restaurant patronized by 
vampires; a neat freak berates his 
new wife for not completing tasks to 
his standards - one too many limes; 
and a painter (Tom Baker) uses 
voodoo to get revenge on those 
who wronged him in the art world. 

THE BEAST MUST DIE (1974) 

Paul Annett 

A millionalTe hunter (Calvin Lock- 
hart) invites fives people - one of 


whom he believes is a werewolf - to his secluded 
mansion with the intention of killing the beast. The 
film features a William Castle-like gimmick 
near the end of the film: a "Werewolf 
Break," during which audience members 
were encouraged to guess who of the re- 
maining characters was the beast. 

FROM BEYOND THE GRAVE (1974) 

Kevin Connor 

Cushing plays an antiques shop owner 
whose Items turn into people's nightmares. 
In one tale, a man 


(David Warner) underpays 
for an an antique mirror 
and Is compelled by an evil 
spirit who lives within it to 
commit several murders. In 
another story, a man takes 
a war medal from the shop 
in order to impress a vet- 
eran and his strange 
daughter (Donald Pleas- 
ance and his real-life daughter, Angela), only to bring 
death to his family. 

MADHOUSE (1974) 

Jim Clark 

Price plays PaulToombes, a 
horror star who 
leaves moviemaking 
behind when his fi- 
ancee is murdered. 

Years later, he’s lured 
out of retirement to 

reprise his signature _ 

role, "Dr. Death", 

when a series of murders take place around 
him. 9 
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Pitching in: (clockwise from bottom) Cushing rises from the grave as Grimsdyke in Tales From the Crypt 
Christopher Matthews as Dr. David Sorei in Scream and Scream Again, and Dr. Death strikes in Madhouse. 






Fiend Club: (clockwise from bottom) Jack Palance as Poe enthusiast Ronald Wyatt in Torture Garden. 
Rogers (Daniel Massey) drained by vamps in The Vault of Horror, and Joanne Clayton (Joan Collins) 
attacked by a psycho Santa in Tales From the Crypt 


Messier {The Oblong Box), the serial-killer-themed 
film boasts Price. Cushing and Lee (the first time 
all three stars had appeared in the same film), 
which helped cement its success at the box-office. 
Significantly, this was the first Amicus title to cross 
over into Hammer territory in terms of showing nu- 
dity and graphic violence. 

“Milton Subotsky was, by all accounts, a very 
nice man but a bit of a prude who once expressed 
a desire to make ‘horror films for children,”’ Hal- 
lenbeck allows. “One of the few Amicus films to 
feature explicit - for the time - gore and nudity 
was Scream and Scream Again, but that was be- 
cause it was a co-production with AlP, which threw 
out Subotsky’s original script and asked for a 
rewrite by Christopher Wicking. It turned out to be 
the most successful Amicus production up to that 
time, something that Subotsky could never quite 
understand. The fact was, the nudity and gore, 
which he hated, brought in the patrons." 

The following year. Amicus made the anthology 
The House that Dripped Blood (1 971 ), which again 
brought Cushing and Lee together, along juith 
Hammer starlet Ingrid Pitt and OocforM/fto star Jon 
Pertwee, as well as I, Monster, an adaptation of 
The Strange Case of Dr. Jekyll and Mr. Hyde star- 
ring Lee in a dual role. But it was 1972 that saw 
the company break new ground with adaptations 
of EC comics stories. Subotsky, who was a fan of 
the comics, had long asked Rosenberg to approach 
EC publisher William Gaines about securing the 
rights to adapt some of the stories, and the resuit 
would be Tales from the Crypf(1972), one of Ami- 
cus’ most revered titles. Consisting of five stories, 
visitors trapped inside a crypt presided over by the 
robed Crypt Keeper (Ralph Richardson) are pre- 
sented with visions of the evil actions they’ve com- 


mitted. Keeping with many of the company's an- 
thologies, the stories are essentially mini morality 
tales where the wronged get their revenge. 

“There’s no question in my mind that Tales from 
the Crypt is their finest EC adaptation or, rather, the 
finer of the two they did," says Halienbeck. “Fred- 
die Francis, their house director, did a terrific job 
with this one and they pulled out a few more stops 
in the gore department, as one would expect with 
an EC adaptation. Cushing’s 
segment is particularly ter- 
rific, almost iconic, with a 
heartbreaking performance 
by the actor, and seeing him 
in undead zombie make-up is 
a real treat. The film was 
hugely successful financially, 
just behind The Godfather s 
1972! Quite a feat for a low- 
budget horror film." 

Although the movie was 
quite faithful in adapting the 
source material, EC fans will 
notice some changes, chiefly 
the look of the Crypt Keeper 
(simply Ralph Richardson in a 
cloak with a bit of makeup) and a more serious, re- 
fined tone compared to that of the comics. The fol- 
low-up to Tales- 1973’s The Vault of Horror - on 
the other hand, would feature several bits of seif- 
reflexive humour that was more in line with the 
comics. 

Also released in 1972 was the psychological 
thriller What Became of Jack and Jill? and another 
anthology, Asylum, which was the final Amicus film 
to be scripted by Bloch, and proof that the com- 
pany had mastered the portmanteau. 


“Asylum is the best of the Bloch anthologies," 
affirms Halienbeck. “With a tight screenplay by the 
author, one of the most inspired framing stories 
that featured the first-class acting of Patrick 
Magee, Robert Powell and Geoffrey Bayldon, and 
some of Bloch's most effective tales. Roy Ward 
Baker's direction makes the whole thing move like 
a house on fire.” 

In 1 973. Amicus released its second Gothic hor- 
ror, And Now the Screaming Startsl, as well as its 
aforementioned second EC adaptation, The Vault 
of Horror. The victim of censorship when the film 
was released in the US, l/'at/Zf suffered several cuts. 
Including a scene of a man hanging upside down 
with a beer tap inserted into his neck to draw blood 
(which was replaced with a brief still frame image). 
It’s the most infamous of the edits, which have 
been restored for next month’s Scream Factory 
Blu-ray release, on a double bill with Tales. 

Despite their popularity and ability to attract 
stars, the last Amicus anthology would be released 
in 1974, the little-seen From Beyond the Grave, 
based on the works of prolific author Ronald 
Chetwynd-Hayes, starring Cushing and directed by 
Kevin Connor {Motel Hell). Although the company 
remained prolific, putting out The Beast Must Die, 
Madhouse, and the Edgar Rice Burroughs adapta- 
tion The Land That Time Forgot in ’74/’75, trouble 
was brewing between the company’s founders. 

“Rosenberg sometimes played fast and loose 
with the company’s funds,” reveals Halienbeck. 
“This led to the unraveling of Amicus in the mid- 
’70s, and a series of lawsuits between the two 
men. A sad ending to a company whose name was 
Latin for ’friend.’” 

Amicus went on to produce a couple of fantasy 
films before its demise, but by then Subotsky had 
left the company to form Sword & Sorcery, produc- 
ing the ghost story Dominique (1 979) and the an- 
thology The Monster Club 
(1 981 ), as well as also having 
a hand in producing several 
Stephen King adaptations, in- 
cluding Cat's Eye (1985). He 
died of heart disease in 1991 
at age 69. Rosenberg would 
produce a few films during 
the 1980s and ‘90s, before 
dying in 2004 at age 89. 

But, like Hammer, the Ami- 
cus name was resurrected. It 
was rebranded Amicus Enter- 
to date 

has only released Stuart 
Gordon’s Stuck (2007) and a 
widely panned remake of 
Larry Cohen’s It's Alive (2008). 

“As [Hammer producer] Aida Young once said of 
Hammer, ‘There was a time, and then there wasn’t 
a time,”’ says Halienbeck. “I don’t think Amicus 
would have continued on. because the ’70s were 
the end of an era. By the end of that decade. Ham- 
mer, Amicus, Tigon and AlP were all gone, either 
absorbed into other entities or simply out of busi- 
ness. The time for low-budget British horror was 
past, and the rise of the American slasher film was 
beginning.''^ 
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ROBERT AlOKMAN is an unsung master of 

THE WEIRD TALE. A CENTURY AFTER HIS BIRTH, HIS 
WORK IS FINALLY WIDELY AVAILABLE - RAMSEY 
CAMPBELL AND RICHARD T. KELLY TELL US WHY 
THE TIME HAS COME TO REDISCOVER... 



British author Robert amman (iom-iosd may 

EASILY BE THE EREATEST WRITER OF WEIRD TALES 
WHOM YOU HAVE NEVER READ - OR EVEN HEARD OF, 

Reasons for that are plenty: for almost three decades now his books have been consigned to the ghetto 
of small press liixliry editions priced upwards of $50, while the two tomes of his collected stories - 
printed in only 500 copies in 1999 - are long out of print and will cost you upwards of $650 on eBay, 
if you can find them, it’s rendered Aickman invisible, his work savoured only by select connoisseurs. 


Ir, 


Another reason for his marginal status 
lies in the quality of his prose. Its nuances, 
ambiguities and open-ended nature are not 
easily translatable to other media. While 

Lovecraft had colourful creatures to inspire 
movies, comics and video games, Aickman's sto- 
ries have very few instantly recognizable, 
branded motifs to offer for visual or musical vari- 
ations. Except for a couple of forgotten made- 
for-TV adaptations (e.g, Tony Scott’s “Swords” in 
the first season of the TV series The Hunger, 
1 997), there’s no cinematic legacy to spread the 
author's name among the uninitiated. 

And, finally, his stories are all about subtlety 
and strangeness. They have the hazy atmos- 
phere of a half-remembered dream which is too 
vague to be called a nightmare: tales that are si- 
multaneously compelling, exciting and pro- 
foundly creepy. These qualities are quite at odds 
with the direct, EC comics-inspired approach to 
horror popularized by Stephen King and gener- 
ally accepted as the norm, at least in mass-mar- 
ket horror. 

“I think what makes Robert’s work especially 
extraordinary is that, as he himself said, he didn't 
view it as fantasy,” explains Ramsey Campbell, 
one of the finest living horror writers in Britain 
and former friend of the author. “He seems rather 
to be taking dictation - of a very elegant kind, I 
ought to say - from his subconscious. That’s why 
so little of his fiction reaches for the kind of at- 
mospheric effects we would expect to find in su- 
pernatural fiction; he’s simply trying to convey 
as directly as possible how life, in all its strange- 
ness, seems to him. He once described himself 
to me as ‘an [insurance] underwriter, though not 
of the kind employed by Lloyds.’” 

This year marks a century since Aickman’s 
birth and it will be celebrated in various ways in- 
ternationally. One of them is making him the 
centennial honouree at the World Fantasy Con- 
vention (Arlington, Virginia, November 6-9). After 
all, the author won the World Fantasy Award for 
Short Fiction for his story “Pages From a Young 
Girl's Journal” (1975). 

More importantly, however, his work has re- 
cently been made widely available, thanks to UK 


publisher Faber & Faber, which, since June, has 
published two of Aickman’s collections and two 
best-of anthologies in affordable, finely designed 
trade paperbacks. The “strange stories” (author’s 
preferred term) collected in Dark Entries, Cold 
Hand in Mine, The Wine-Dark Sea and The Un- 
settled Dust (out this month) feature new intro- 
ductions from actor/writer Reece Shearsmith 
(British TV show The League of Gentlemen) and 
author Richard T. Kelly {The Possessions of Doc- 
tor Forrest), and afterwords by friends of Aick- 
man, including Campbell and Aickman’s literary 
agent, Leslie Gardner. Each edition also boasts 
new cover art Tim McDonagh. 

"Like quite a few distinguished writers of the 
supernatural, Aickman 
was a bit of a ‘man out of 
time,’ and one who felt 
there was another world 
behind the world we 
think we know -a ‘spirit 
world,’ if you like,” says 
Kelly. “But he is far more 
rare as a supernatural 
writer because of that 
artistic skill he had In 
making the reader feel 
stranger, stronger emo- 
tions - mystery, melan- 
choly, longing - as well 
as the unease and fear 
that we would expect 
from horror stories.” 

Those strange emo- 
tional landscapes and 
unexpected perspectives 
certainly bear themselves 
out in the Faber & Faber 
re-releases. The story that may be Aickman’s 
least unconventional of the bunch, "Pages From 
a Young Girl’s Journal” (collected in Cold Hand in 
Mine), for example, features a recognizable hor- 
ror motif of a vampire infection, although from 
the perspective of a bored, aristocratic pre-teen 
from the early 1 9th century. His other stories are 
more mystifying, sometimes underlined with 
weird eroticism, such as the bizarre loss of 



(male) virginity tale "The Swords,” about a seedy 
sideshow that offers its patrons the opportunity 
to pierce any part of a young woman's body with 
a sword, causing no apparent harm. 

Many of his tales are based on strange rela- 
tionships between eccentric men and mysterious 
women, the horror in them augmented by deli- 
cate perverseness and doomed romance. Take, 
for example, the weird marriage dissolution story 
"The Clock Watcher” (from Cold Hand In Mine), 
about a man whose alienated German wife has 
a strange fascination with clocks, which she col- 
lects; “The Stains” (in The Unsettled Dust), a 
haunting, melancholy tale of a recent widower 
who falls in love with a water fairy found in the 
moors; or the complex 
mixture of love, hate and 
indifference in a large 
house haunted by dusty 
memories, old jealousies 
and murdered love in 
“The Unsettled Dust” 
(also from The Unsettled 
Dust). 

Although he’s some- 
times lauded as a master 
of the ghost story, Aick- 
man wrote relatively few 
of these in the conven- 
tional sense. Even when 
there are ghosts present, 
they are not the usual 
vengeful phantoms, nor 
are they of the bury my 
bones properly so I can 
have resf variety. For ex- 
ample, in “The House of 
the Russians” (The Un- ^ 
settled Dush, they are merely spooky imprints, 
vestiges of a past massacre, merged with the 
misty ambiance of a deserted island in a Finnish 
lake. His ghosts are either external correlates of 
the narrators’ psychology or mangled, amor- 
phous shades easily mistaken for the lichen 
stains or the omnipresent dust. • 

Still, not all of his apparitions are so hazy. Air^- 
man’s very best story, "Ringing the ChangesHIn . 





Dark 

Entries), sports 
revenants of a nasty, 
smelly, very corporeal 
kind, although one 
shouldn’t expect the 
conventional zombie action 
here. Rather, this piece about a 
newlywed couple who end up in a 
seedy seaside town beset by inces- 
sant tolling of bells is a masterpiece of 
atmosphere and suggestion, the two 
building blocks of any real, lasting hor- 
ror. Why it hasn’t been made into a movie 
is just another strangeness in the strange- 
ness which so naturally surrounds the au- 
thor. 

“He was influential more as an example than 
in terms of direct influence,” points out Camp- 
bell. “Though perhaps you can find echoes and 
resonances in the work of some writers - M. 
John Harrison, Lisa Tuttle, and in particular Terry 
Lamsiey. In my case it was more an affinity - 1 
already valued enigma over explanation before 
I’d read any of his tales other than ‘Ringing the 
Changes' - which I first encountered when I was 
nine.” 

Although respected by other horror writers and 
scholars, Aickman is equally the source of mys- 
tification. He is entirely absent from David 
Punter’s seminal Literature of Terror (1980), 
while he is present in The Modern Weird Taie 
(2001 ) as a cause of frustration to the book’s ed- 
itor, scholar and Weird Tale expert S.T. Joshi, who 
praises his style and consistently high quality, 


but is puzzled by the ab- 
sence of logic and philosophy. Most of 
the other academic publications dealing with 
horror literature either skip Aickman altogether 
or mention him only in passing. The only cur- 
rently available “studies" devoted to the author 
are a few slim overpriced chapbooks, but he has 
yet to receive a full, serious, in-depth appraisal. 

And Aickman himself was an editor, notably of 
the first eight volumes of Fontana Book of Great 
Ghost Stories - launched in 1 964 - for which he 
selected 30 or 40 first-class specimens of ghost 
stories in the whole of western 
literature. In his introduction to 
the third volume, he wrote, “The 
successful ghost story is akin to 
poetry and seems to emerge 
from the same strata of the un- 
conscious," adding that “it need 
offer neither logic nor moral." 

This approach may alienate 
some readers but Aickman was 
aware that “In these times, peo- 
ple expect clear answers; 
whether right or wrong’’ (he 
wrote as the narrator in "The 
Stains”), and even he did not be- 
lieve in clear answers, especially when it came 
to matters of the human soul. He probed the un- 
spoken, the dark, the hidden, that which is be- 
yond words and reason, finding the melancholy 
beauty, poetry and terror where others only saw 
horror, which may be the reason why Fritz Leiber 
{Conjure Wife, A Spectre is Haunting Texadi once 
called him “the weatherman of the uncon- 




SCIOUS. 

Perhaps one 
of the best clues to 
understanding Aick- 
man’s work resides in the 
motto - which originates 
from "For Want of the 
Golden City" by a certain 
Sacheverell Sitwell) - that he 
used to open Cold Hand in 
Mine. It might stand for the au- 
thor’s entire oeuvre; “In the end it is 

the mystery that lasts, not the ex- 
planation.” This kind of maxim is 
mostly forgotten in an era when 
genre writers are more inspired 
by movies and comics than by 
real literature, and when brisk, 
direct, action-based prose domi- 
nates the scene. 

“What was original about Aick- 
man is only what is truly original 
about any artist,” philosophizes 
Kelly. "He wrote in order to ex- 
press something inside him that 
demanded expression; he did so 
with great technical skill, and 
consequently he doesn’t really sound like anyone 
else who has written. He made his own universe 
on the page - anyone need read only a handful 
of his stories to know that they have a voice all 
of their own, rendered in exacting English prose, 
compressed and well-minted, not a drop 
wasted.” 

That said, to understand the source of these 
strange tales, one should look to Aickman’s non- 
horror books, such as his two autobiographies. 
The Attempted Rescue and The River Runs Up- 
hili, in which he writes about growing up in a 
weird, loveless family, with a father described as 
“the oddest man I’ve ever known." Unfortu- 
nately, both of those works are out of print. 

However, Faber & Faber (under Faber Finds) 
has just reissued Aickman’s long unavailable 
books (including The Late Breakfasters, his only 
novel, about the scars of a doomed and lost love) 
and the fairy tale-like novella The Model, set in 
Czarist Russia, which the author considered his 
best work. Viewed from the perspective of these 
works, Aickman's horror tales are revealed to 
have been first and foremost about thwarted 
love, unknowable people and a world far 
stranger than it appeared on the surface. 

“His sense that the supernatural underlies 
everyday existence may be even more pervasive 
and profound than Arthur Machen’s, and in- 
formed almost all his fiction," says Campbell. 
“He’s unique because his view of the world was' 
unlike anyone else’s I know.”^ 
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A YFAR IN CHINA. THE GATES OF 
HELL OPEN UP. LEAI^NC TO 
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VER WONDER WHAT IT WOULD DE LIKE IF HALLOWEEN LASTED AN ENTIRE MONTH? 
YU LAN. OR THE HUNGRY GHOST MONTH. IS A PERIOD CELEBRATED IN SOUTHERN ASIA 
' THAT SPANS THE ENTIRE SEVENTH MONTH OF THE CHINESE LUNISOLAR CALENDAR. 


That's right, weeks of nightly supernatural suspense, rife with colourful customs 
and rich superstition. For an entire month, residents avoid going out after dark, 
swimming or leaving their chopsticks upright in a bowl of rice, for fear of an 
encounter with misshapen spirits known as hungry ghosts. 

It all begins with family. Although there are vari- 
ous denomination? one can belong to in Asia, 
filial piety (devotion to one’s parents and 
worshipping one’s ancestors) is practiced by 
nearly all. Devotion to loved ones is demon- 
strated by visiting their graves, cleaning them 
or displaying other courtesies, such as burning 
incense or praying for their souls, often long 
after someone has departed the mortal world. 

It's believed that failure to observe filial piety can 
have supernatural consequences, and a hungry 
ghost, or preta, is one of them. Unlike a normal 
soul that dies, a hungry ghost remains behind as the 
result of unlucky circumstances, including being 
overly materialistic in life, experiencing a violent death, committing suicide, 
neglect stemming from the fact that someone’s descendants don’t visit his or 


hymore. or that a family line has perished. 


Whatever the reason, the result is the same: the souls in question become 
stuck in what's known as the Naraka, the lower realm of Buddhist Hell, where 
they’re tormented with perpetual starvation. According to Chung-wah Chow, a 
Kong native who leads Hungry 
Festival tours, "A Buddhist 
[Sutra of Stability in Contem- 
of the True] mentions that 
are 36 types of hungry 

What these ghosts consume 
varies from something benign, 
such as good deeds, vomit or 
dung; to something parasitic 
like wickedness, chi (energy) or 
also believed that becoming 
can lead to illness or insanity, 
such a problem for the living, ex- 
cept that the King Yama or Yan Luo, the Buddhist 
judge of the dead and god of Hell, opens the gates to the netherworld once a 
year to let the spirits roam free amongst the living to feed or take revenge on 
any who have wronged them. 




Burnt Offerings: Food is left out for the ravenous spirits during Yu Lan, (above) a depiction of the lower 
realm of Buddist hell, called Naraka, and (opposite) fake money, which Is burned for the hungry ghosts. 


In response to this annual influx of dark forces, a 
series of protective rituals are followed in an at- 
tempt to appease the hungry ghosts. At home, rel- 
atives of the recently deceased set empty places 
and serve entire meals for family members that 
have recently passed away. In town, businesses 
usually close up early to leave room for the ghosts 
to congregate, and set up food-covered altars In the 
street. Meanwhile, plays, operas and concerts are 
performed with the front rows kept empty for the 
ghosts to occupy. In addition, Taoist and Buddhist 
monks will go out into the street and publicly per- 
form rites and offer prayers to distract or ease the 
spirits' pain and suffering. 

Chow says one legend that explains the origins 
of these practices concerns the mother of one of 
Buddha’s disciples, Maudgalyayana, who died and 
went to Hell for being a wicked and selfish person. 
As a punishment, she was reborn into a warped 
spiritual body: her throat became needle-thin so 
that she couldn’t swallow any food, and her stom- 
ach bloated to an obese size making her feel rav- 
enously hungry all the time. 

"The pain she suffered in Hell was that she was 
always starving," he explains. "Her son tried to send 
her food, but whenever she put the food in her 
mouth, the food would burn to ash and became to- 
tally inedible." 

After consulting with Buddha, the disciple discov- 
ered that the solution was to burn the food on Earth, 
so it would become real food in the netherworld that 
his mother could eat. 

“This also explains why, during the festival, the 
food offerings to the ghosts will always be some- 
thing wet, or containing a lot of water, such as 
fruits, congee, juices, etc.," adds Chow. 

Maudgalyayana’s story has resulted in the prac- 
tice of burning something as a way to get goods to 
your deceased loved ones. The most common item 
is fake money called Hell Bank notes, which are al- 
ways coming out in colourful new varieties and 
often depict King Yama. 

"[Asians] see the netherworld similar to the world 
we are living in," says Chow. "The Hell Bank notes 
are for the ancestors of each family to have a better 
afterlife in that world. The notes are not only for 
them to buy any necessary commodities, but also 
to bribe the officials in that world. This concept is 
rather funny, because it reflects that the govern- 
ment in ancient China was just as corrupt as today’s 
[government]!’’ 

In addition to money, all other modern conven- 
iences imaginable are available In paper form for 
shipment to the afterlife, including shaving sets, 
jewelry, HD TVs, iPhones and lingerie. 

However, Yu Lan isn’t all fun and games; there 
are several taboos that are solemly respected dur- 
ing the festival out of deeper fears. It’s considered 
extremely bad luck, for example, to eat any of the 
food or sit in the seats reserved for the ghosts. Also, 
speaking or coming in contact with the Chinese 
character for the number four is a bad omen be- 
cause it looks and sounds a lot like the Chinese 
word for death. (Tourists can get a room with a 
number 4 on it cheaper during this time because of 
the bad vibe it supposedly inspires.) \ 

Staying out of dark corners, woods and alleys at ' 


night Is considered mandatory, as such shadowy 
places attract hungry ghosts. Matrimony during this 
month is also considered a bad omen, as is leaving 
your chopsticks upright in a bowl of rice; it resem- 
bles a funeral urn with incense sticking out, which 
might attract a ghost and bring chaos and misfor- 
tune to the restaurant it’s lured to. People also avoid 
investment and making financial decisions during 
this time, to the extent that the Asian stock ex- 
changes dip. 

Finally, one of the biggest taboos during Yu Lan 
Involves avoiding bodies of water. Chow tells us this 
is based on one of the most feared spirits: the shui 
gui. 

“[Shui gui] refers to people killed by water," he 
says. “Either they committed suicide by jumping 
into the sea, a lake, or they died in a water-related 
accident. According to Chinese folklore, shui gui are 
trapped in the water until they find their prey p,e. 
another living human] and they will drown this per- 
son, possess his body and get reincarnated as a 
new human being and finally leave the water 
world." 

The soul of the drowned person then becomes 
the new shui gui who will have to search for an- 
other victim so that they can be reincarnated as 
well. Therefore, swimming, and travelling by. or 
over, water during Yu Lan is also avoided. In some 
areas, people won’t even go fishing or launch new 
boats for fear of these ghosts. 

The aforementioned taboos and rituals all culmi- 
nate in a grand celebration that falls on the 14th 
night (or 15th depending on where you live) called 
the Hungry Ghost Festival. The largest of these tests 
are celebrated in Taiwan, Hong Kong and Singa- 
pore, and are marked by a ritual called the Burning 
of the King of Ghosts. "Burning the King of Ghosts 
is a ritual performed on the last day of the festival,” 
says Chow. "The King of Ghosts is actually a paper 
effigy. It is a form of incarnation of the Bodhisattva 


[an unenlightened Buddha], and burning the King 
of Ghosts is to signify to the hungry ghosts that they 
should now be satisfied and must return to the 
netherworld before the gates of Hell are closed." 

After the King of Ghosts is immolated, people 
spend the remaining two weeks of Yu Lan floating 
paper boats and red lanterns to guide the ghosts 
back to the underworld, where they'll wait until next 
year. 

Though Yu Lan remains relatively obscure to 
Westerners, many of us have already experienced 
some aspect of It. 'Japanese author Koji Suzuki, 
often regarded as the‘ Stephen King of the East, is 
a solid example: in addition to writing fiction that 
spawned the J-horror phenomenon, he’s also 
helped migrate many of the supernatural entities 
we see in Yu Lan, such as vengeance ghosts (The 
Grudge) and shui gui (The Ring, Dark Water). In ad- 
dition, filmmaker Eduardo Sanchez made the festi- 
val the topic of his 2008 film Seventh Moon, about 
tourists running afoul of the ghosts while visiting a 
remote village during Yu Lan. With Dia De Los Muer- 
tos, Krampusnacht d.r\6 Walpurgisnachi becoming 
more prominent internationally, expect China's hun- 
gry ghosts to have their turn at the table.9 



12 HOURS TO KILL 


THE PURGE: ANARCHY 

Starring Frank Grillo, Carmen Ejogo and Zoe Soul 
^ Written and directed by James DeMonaco 
Universal 

The success of the last summer's low- 
budget/high-concept thriller The Purge meant that a 
sequel was Inevitable. And while It is certainly bigger, 
The Purge: Anarchy is also mostly better, although 
whatever tangential relationship the series had to 
horror has been largely jettisoned in favour of action- 
oriented mayhem and half-baked social commentary. 
But that doesn't stop It from being entertaining and, 
# dare I say it, a bit touching too. 

The set-up for the sequel, which takes place one 
year after the events of the first film, remains the 
same: in a near-future Amer- 
ica, all crime, Including mur- 
der. is permissible for a 
twelve-hour period once a 
year. In theory, the idea is to 
cleanse the country’s blood- 
lust, but in practice it serves 
to slaughter the most margin- 
alized members of society: 
people of colour and the poor. 

Whereas The Purge fo- 
cused on a single family 
under siege by a gang of 
masked psychos, The Purge: Anarchy extends the 
narrative to the'sfreets of Los Angeles. Here, we fol- 
low six characters on the night of the Annual Purge: 
a couple stranded when their car breaks down; a 
mother and daughter targeted by a sinister plot and 


a grieving father out to kill the drunk driver who ran 
over his son. Circumstances draw them together and 
then tear them apart as the Purge commences. 

The original Purge was an entertaining stalk-’n’- 
slash with an absurd but interesting premise. The 
Purge: Anarchy amps up the violence (as is to be ex- 
pected In a sequel) and gets perhaps more serious 
than it should in terms of its socio-political commen- 
tary (T/ie Wire's Kevin! Williams in particular spouts 
some laughable revolutionary rhetoric as a Malcolm 
X wannabe). 

Earnest dialogue aside, writer-director James De- 
Monaco, who penned the 2005 remake of John Car- 
penter's Assault on Precinct 13, knows how to build 
tension, most notably in a set-piece that unites our 
main characters and their pursuers. The carnage is 
distinctly PG-13, but the thrills to be found in The 
Purge: Anarchy are more than enough to tide us over 
until next year's proposed prequel. 

SEAN PLUMMER 


WORST TRIMESTER 


ROSEMARY'S BABY 

Starring Zoe Saldana, Patrick J. Adams and Jason Isaacs 

Directed by Agnieszka Holland 

Written by Scott Abbott, Ira Levin and James Wong 

Lionsgate 

It’s hard not to get your back up at the very mention 
of a remake of Rosemary's Baby. Roman Polanski’s 
original 1968 film about a Satanic conspiracy to bring 
about the coming of the Antichrist is a cinematic mar- 
vel that tops many a horror fan’s list of all-time fa- 
vorites, but acclaimed Polish filmmaker Agnieszka 
Holland proves herself worthy of the challenge. Set 
out in two parts, the NBC miniseries of the same 


name replicates the haunting, atmospheric charm of 
the original while placing the story in a modern con- 
text, and the result should please veterans and 
novices alike. 

Rosemary (Zoe Saldana) and Guy (Patrick J. 
Adams) Woodhouse are thrilled to start their new life 
in Paris. They quickly befriend an affluent middle- 
aged couple, Margaux and Roman Castavets (Carole 
Bouquet and Jason Isaacs, respectively) who seem 
to be a boon fortheWood- 
houses. Roman pulls 
strings to get Guy a more 
prominent position at the 
University and the couple 
is invited to move into the 
prestigious La Chimere 
residential building. Guy's 
career prospers in their 
new digs and, before long, 
the couple happily an- 
nounces that they’re with 
child. But Rosemary's pregnancy isn’t exactly typical: 
apart from suffering crippling pain and nightmares, 
she feels smothered by the Castavets, who insist on 
overseeing every aspect of her term. When Rose- 
mary starts investigating the sordid history of La 
Chimere, she begins to suspect that their new 
friends’ interest in her preqnancy is anything but 
friendly. 

The miniseries accomplishes plenty in 170 min- 
utes, and the only objectionable scenes are the over- 
the-top gore sequences that are jarring and out of 
place in the immersive mystery/thriller. The most sig- 
nificant departure from the original is that the Satanic 
conspiracy (and Guy's participation in it) is more 
overt, while Polanski’s film keeps the audience won- 
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dering if the suspicious events are really happening 
or if Rosemary is simply losing her mind. 

Zoe Saldana is effective in her portrayal of a tor- 
mented but considerably more independent Rose- 
mary, and it’s a welcome update after 30 years: 
Rosemary’s determination to trust her instincts and 
make her own decisions about her pregnancy has 
continuing relevance in a world where women are still 
fighting for their reproductive rights, which is perhaps 
the scariest thing of all, 

ANDREA SUBISSATI 


TANKED 


SEPTIC MAN 

Starring Jason David Brown, Molly Dunsworth and 
Robert Maillet 

Directed by Jesse Thomas Cook 
Written by Tony Burgess 
Anchor Bay 

Let's try to get through this without any puns, shall 
we? Despite what you might expect from a film that 
spends most of its time wallowing in waste. Septic 
Man is no laughing matter. While it has a few mo- 
ments of uncomfortably awkward humour, for the 
most part director Jesse T. Cook {Monster Brawt^ and 
writerTony Burgess {Pontypooli set a serious tone for 
this emotionally torturous and physically nauseating 
survival horror flick. The two combine psychological 
horror with slasher and monster movie elements to 
create a surreal and visceral story that will leave you 
shaken, disturbed... and desperate for a shower. 

When the small town of Collingwood, Ontario faces 
a deadly water crisis, septic worker Jack (Jason David 
Brown: Monster Brawl, Exit Humanityi is hired to in- 
vestigate the source of what appears to be a wide- 
spread viral contamination, a plotline reminiscent of 
the real-life May 2000 Walkerton, Ontario water 
tragedy. After the town is evacuated. Jack stays be- 
hind to search the water plant and becomes trapped 
inside a septic tank. Then shit goes down, hite the fan, 
and gets real. If being trapped inside a septic tank 
isn’t enough of a horror story, he begins to undergo a 
painfully putrefying transformation while exposed to 
what turns out to be a cesspool of mysterious dead 
bodies. 

Elements of Pontypool, Toxic Avenger, hell, even 
The Descent can be found in this film, and for the 
most part Septic Man Is an engrossing, albeit chal- 
lenging, fantasy yarn. 
Burgess further displays 
his talent for exploring rich 
storytelling in a limited set- 
ting, with most of the 
movie taking place on the 
one claustrophobic septic 
tank set. 

The plot does take some 
serious leaps and bounds 
toward the end, no doubt 
making the film far too sur- 
real for some viewers, but 
if you can suspend a bit of disbelief - and suppress 
your gag reflex - Septic Man makes for a strangely 
satisfying watch. 

JESSA SOBCZUK 




SKEPTIC: I AM IN YOU 


THE POSSESSION OF MICHAEL KING 

Starring Shane Johnson, Ella Anderson and Cara Pifko 
Written and directed by David Jung 
Anchor Bay 


film this story as a conventional narrative because it 
could have been a pretty searing debut. Instead, the 
movie shows considerable promise from a first time 
filmmaker who might deliver something special once 
he gives up the mockumentary shtick. 

PHIL BROWN 


Another month, another found footage horror 
movie. They arrive with the same monotonous fre- 
quency as slasher movies did in the '80s, and the law 
of diminishing returns applies. David Jung’s first fea- 
ture, The Possession of Michael King, treads danger- 
ous ground by not only replaying that overused 
aesthebc, but also telling yet another possession 
story. Yet. there’s something strong at the core of 
Jung’s film that almost elevates it above the familiar- 
ity. It’s a movie filled with good ideas and better 
scares, dragged down only by the frustrating prob- 
lems inherent in the sub- 
genre as a whole. 

Shane Johnson stars 
as Michael King, a single 
father who recently lost 
his wife. He quickly be- 
comes obsessed with 
the afterlife and decides 
to pull a Bill Maher and 
make a documentary 
that will prove it’s all a 
load of hooey. He puts an 
ad on the internet asking for proof of the occult and 
subjects himself to whatever practices are offered. 
Soon he ends up with a creepy Satanist who intro- 
duces a few strange activities involving DMT, possible 
orgies, and basically begging for demon possession. 
Unsurprisingly, King quickly has a new demon buddy 
in his body and his cameraman quits. Undeterred, he 
keeps filming throughout his house with Go-pro and 
hidden cameras, in the style of Paranormal Activity. 
For most of the second half, it’s a one-man show with 
King gamely spouting possessed monologues and 
engaging in seif-mutilation. 

Johnson holds the film together remarkably well, 
appearing in every scene and mostly acting alone; 
the sense of dread, meanwhile, can be overwhelming 
and the scares pile up at a rapid clip. No question, 
this is an effective little horror debut. 

But then we run into the usual found footage 
cliches, such as never adequately jusb'fying why the 
cameras are rolling at all times, and piling up plot 
contrivances to ensure all of the major set pieces take 
place in the same house. It’s a shame that Jung didn’t 



A telling_titu: 

TORMENT 

Starring Katharine Isabelle, Robin Dunne and 

Stephen McHattie 

Directed by Jordan Barker 

Written by Michael Foster and Thomas Pound 

Phase 4 Films 


Horror happy parents will likely appreciate Torment 
more than tfieir childless counterparts. That's because 
this Ontario-shot home invasion thriller works best 
when it concerns itself with the fragility of family 
(something parents think about constantly) but less 
so when It gives in to the played-out tropes of its par- 
ticular subgenre. 

Genre vet Katharine Isabelle {Ginger Snaps, Amer- 
ican Mar^ stars as Sarah, a woman trying to be a 
good stepmom to young Liam (Peter DaCunha). Liam’s 
father, Cory (Robin Dunne), has only recently married 
her, and Liam hates the woman, as he is still broken 
up by his mother’s death. Sarah and Cory hope a visit 
to his remote country home 
will promote family bonding. 

Their rural getaway is dis- 
turbed by the revelation that 
someone has been using 
their home as a crash pad. 

The local cop (Stephen 
McHattie, Pontypoolj thinks 
partying teens are the cul- 
prits, but an opening scene 
depicting the slaughter of I 
Cory’s neighbours suggests I 
that a trio of psychos is re- 
sponsible. Soon enough, Liam goes missing and the 
usual stalk-’n’-slash begins as Sarah and Cory try to 
save the boy from the crazies looking to make him a 
part of their family. 

First the good stuff: Isabelle is always watchable 
and imbues Sarah with a vulnerability borne out of the 
character’s desire to win over her reluctant stepson 
and find her place In a new family. The later scenes 
of child endangerment, especially one in which Cory 
is forced to recant his love for his captive son, is 
wrenching to watch for anyone who has kids. 
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LIZARDMAN: THE TERROR OF THE SWAMP 

yr‘.\ Camp Motion Pictures 

When Bill Hansen was a kid, he was attacked by a horrible Lizardman. Pissed off 
that nobody believed him, he worked hard, made billions of dollars and then hired 
a team of mercenaries to track down and capture the creature, so he could put it 
on display. Presented as a mix of King Kong and Creature from the Black Lagoon, 
this is a corny affair that takes itself far too seriously and suffers from atrocious 
camerawork (focus, people, focus...), deplorable CGI and a truly laughable lizard costume. Incredibly, 
it's based on actual sightings of a strange reptilian humanoid in Lee County, South Carolina, which al- 
legedly have been occurring since 1 988. And if you don’t believe me, just check out Wikipedia, because 
it neverWes. 

BODY COUNT: 21, plus! bunny rabbit 

DRINKING GAME: A Shot for every shitty CGI blood splatter 

MOAISTEH MUSH 

PIRANHA MAH VS. WEREWOLE-MAN: 

HOWL OF THE PIRANHA 

Chemical Burn Entertainment 

A Piranha-Man fighting a Werewolf-Man?!? The title alone makes it worth the watch! 
After a series of grisly murders leave a bevy of blonde beauties shredded throughout 
the city, an intrepid reporter investigates rumours that a wolf is responsible. Soon 
she encounters dream guardians, island castaways, telepaths, Russian nuclear submarines, sadistic 
rednecks, sexy Asian assassins and the smackdown of the century between the Piranha-Man and 
the Werewolf-Man. The only thing this movie lacks is a coherent plot line. But in the end it doesn’t 
really matter because it's so astoundingly awful and over-the-top that it’s actually pretty fun. And I 
swear that the Piranha-Man mask is the exact same one that the Lizardman (above) wore, meaning 
that they must shop at the same Dollar Store. Check it out! 

BODY COUNT: 20 

DRINKING GAME: A shot for every POV monster attack 

URIHKPPilV EVER AFTER 

MONKEY BOY 

Chemical Burn Entertainment 

In Conversations with Kafka, Czech author Gustav Janouch wrote, “A non-bloody 
fairy tale does not exist. Every fairy tale comes from the deep of blood and anguish.” 
Indeed, even a cursory examinabon of “Snow White" or “Sleeping Beauty" proves 
that to be alarmingly true. With that in mind, Italian writer/director Antonio Monti de- 
cided to create his own contemporary fairy tale - the result being a truly disturbing 
film about a disfigured boy who escapes the cellar prison in which he has grown up. Once outside, 
he befriends an autish'c girl and they run away together, only to be hunted down by her police officer 
father. Though thoroughly depressing. Monkey Boy is remarkably well made, and features an emo- 
tionally intense soundtrack and appropriately tragic makeup on its hero. 

BODY COUNT: 9 

DRINKING GAME: A shot every time someone speaks Italian 

LAST CHANCE LANCE 


m 


Unfortunately, the bad (or just plain boring) overwhelms 
these subtleties. Given that this is a horror movie about 
home invasion, of course the baddies must wear scary 
masks (specifically, the heads of Liam’s stuffed animals). 
Most egregiously, the speech given by the head psycho - 
who forces Cory to tell Liam he does not love him - to ex- 
plain their actions is ridiculous. 

Unexplained psychopathy can be terrifying in horror films 
- see Halloween or The Strangers - but the only real tor- 
ment in this movie is the one inflicted on your unhappy 
brain. 

SEAN PLUMMER 


THE MONKEY'S PAW 

Starring C.J. Thomason, Stephen Lang and Corbin Bleu 
Directed by Brett Simmons 
Written by Macon Biair 
Shout! Factory 

W.W. Jacob's “The Monkey’s Paw," a cautionary tale about 
the terrible costs of getting what you wish for, has been 
adapted to TV and film multiple times since it was first pub- 
lished in 1 902. Horror fans are probably most familiar with 
The Simpsons' Treehouse of Ter- 
ror II segment, in which Homer’s 
bad choices leave the Earth en- 
slaved by Kang and Kodos, and - 
more poignantly - with Bob 
Clark’s Deathdream (1972), in 
which a mother’s wish for her sol- 
dier son to come home goes awry 
when he has to rise from the 
grave to do so. 

Working from a subtle script by 
Hellbenders actor Macon Blair, di- 
rector Brett Simmons casts Husk 
star C.J. Thomason as Jake Tilton, a none-too-bright work- 
ing man who is given a monkey's paw by a fired co-worker. 
The man tells Jake that the paw grants its owner three 
wishes but warns that they will not come true in the way 
you intend. Brushing aside such qualms, Jake wishes for a 
sports car, which he drives off in with his charming but hot- 
headed co-worker Cobb (Stephen Lang). 

Cobb ends up dead when Jake runs them off the road, 
and a regretful Jake resuscitates his friend with his second 
wish. Cobb, understandably enraged and confused by his 
sudden undead status, insists Jake use his third wish to re- 
unite him with his estranged son - and threatens to kill 
everyone Jake loves if he does not. 

Thomason does an adequate job playing Jake as a regular 
guy whose bad decisions catch up to him, but it’s Lang, best 
known for playing Col. Quaritch in Avatar (2009), who is the 
revelation here: his physical size goes a long way to con- 
veying a palpable threat when Cobb, newly resurrected, ap- 
proaches his ex-wife, demanding to see their son. We also 
feel pathos when the character, fully aware that he is dead, 
struggles with the sadness of that knowledge, even as he 
kills those who stand between him and what he wants in 
gruesome, pitiless ways. 

Screenwriter Blair brings emotional heft to this oft-toid 
tale, playing up themes of fate and greed as Jake pays 
the price fpr thinking that his decisions do not have con- 
sequences. We wish (upon a monkey’s paw?) that ali 
indie horror fiims were as compeiiing as this one. 

SEAN PLUMMER 
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A FIND HEI^ZOGHAPHY 

HERZOG: 

THE COLLECTION (1970 - 1999)"“' 

Starring Klaus Kinski, Bruno S. and Werner Herzog 
Written by Werner Herzog, Herbert Achternbusch 
and Denis Reichle 
Shout! Factory 

By your standard definition of horror, the Her- 
zog: The Collection Blu-ray box set contains ex- 
actly one film of interest; the German director’s 
1979 remake of Nosferatu. Starring Werner Her- 
zog movie regular Klaus 
Kinski as the titular ghoul, 

Bruno Ganz as Jonathan 
Marker and Isabelle Ad- 
jani as Lucy Marker, it's a 
tribute to the immortal 
F.W. Murnau silent film, 
which also incorporates 
elements of the Bram 
Stoker novel, as well as 
some uniquely Herzogian 
touches, such as the 
madness that grips a 
town dying of the plague 
brought on by the vam- 
pire and his army of rats. It’s a spooky, idiosyn- 
cratic take on the well-worn mythology, thanks in 
large part to Kinski’s grotesque, lascivious per- 
formance. It’s also the only Herzog film in this thir- 


teen-disc, sixteen-movie set that’s already had a 
Blu-ray release in North America, which makes 
this release a cause to rejoice (though in a very 
stoic, German way befitting the subdued film- 
maker, naturally). 

However, it’s not the only film here that should 
appeal to genre fans. For example, the oldest 
movie in the set. Even Dwarves Started Small 
(1970) is a surreal metaphor for Western society 
in which the residents of an institution - all played 
by little people - cause mayhem, destroying, tor- 
turing and killing. Herzog’s most famous film, 
Aguirre: The Wrath of God {\972] is a journey into 
utter madness as it follows 
a cruel, ill-fated conquista- 
dor’s quest through the 
Amazon. (A cousin to the 
Italian cannibal films, Eli 
Roth cites it as an influence 
on The Green Inferno in our 
cover story.) And Woyzeck 
(1 979) is a spiral into insan- 
ity featuring medical exper- 
iments, rape and murder. 

No one predicates funda- 
mental tales of Man Versus 
Nature, Man Versus Man 
and Man Versus Himself on 
such terrifying journies of bug-eyed crazy quite 
like Herzog, especially when paired with the late 
Kinski, who’s also the subject of the included My 
'Best Fiend (t 999) documentary about the tumul- 



tuous working relationship between the two men. 

Extras in the set include commentaries, some 
vintage behind-the-scene documentaries and ab- 
solutely gorgeous hardcover packaging that in- 
cludes very insightful essays on each of the films, 
along with rare photos. Shout! Factory priced this 
right (about $130) and the first 100 buyers got 
their sets signed by HerzogI Myself Included, so If 
you’ll excuse me, I must return to my subdued, 
Herzogian gloating... 

DAVE ALEXANDER 

'" WlLEf Y r pcm DWELLEf " 

LEVIATHAN (1989) 

Starring Peter Weller, Richard Crenna and Meg Foster 
Directed by George P. Cosmatos 
Written by David Webb Peoples and Jeb Stuart 
Scream Factory 


It was the year the world learned to fear the 
ocean: 1989. In an almost unprecedented the- 
matic landslide, over half a dozen ocean-related 
horror films hit theaters that year, reaching across 
subgenres, from creature features to psycho killer 
flicks. While it’s safe to say that The Abyss was 
the best received and Dead Calm the sexiest, the 
long-neglected Leviathan, out now on Blu-Ray 
from Scream Factory, is undoubtedly the most 
fun. 

In the not-too-distant future, a crew of deep sea 
miners at an isolated underwater facility comes 
across the remains of the titular Leviathan, a So- 
viet ship formerly dedicated to conducting human 
experimentation. Faster than you can say “don't 
drink the vodka,” the 
miners become in- | 
fected with an experi- : 
mental virus intended 
to turn its victims into 
underwater super sol- 
diers. Instead, it gen- 
erates a series of 
aquatic abominations 
that begin assimilating 
the crew. With the 
emotionally fragile Dr. 

Thompson (Richard 

Crenna) attempting to self-destruct the facility to 
prevent a worldwide epidemic, it’s up to taciturn 
geologist Beck (Peter Weller) to save the crew, es- 
cape the facility and stop the threat. 

Leviathan owes more than a little debt to The 
Thing, from the isolated facility to the biology of 
the monsters. That said, it’s a far less nihilistic 
film, which owes more to the ’50s alien invasion 
flicks that The Thing deconstructed. As a result, 
it’s more of a carnival thrill ride than a meditation 
on paranoia and fear, witfr a closing stinger that 
is perhaps the most offensively hilarious ending 
in the history of horror cinema. 

Cast-wise, the crew’s personalities are delight- 
fully excessive, from Daniel Stern’s comedic 
drunk to Amanda Pays’ over-the-top riff on Aliens' 
VasqXiez, while Weller is at his stoic best, taking 
on the potential apocalypse with his trademark 
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sad-eyed intensity. Perhaps most noteworthy, 
though, are the creature effects, which strike a 
beautiful balance between inten- 
tionally cheesy and truly impres- 
sive - a fusion of 1950s monster 
aesthetics with ’80s technology. 

Scream Factory's Blu-ray re- 
lease means that for the first time 
the film’s underwater cinematog- 
raphy truly can be appreciated, 
along with the aforementioned vi- 
sual effects (which are discussed 
by effects wizards Alec Gillis and 
Tom Woodruff Jr. in a making-of 
feature). Sadly, George Cosmatos 
died in 2005, so no director’s com- 
mentary. Genre fans can rest assured, though, 
knowing that his son, Panes, used the residuals 
from Leviathan to fund Beyond the Black Rain- 
bow, keeping the family tradition alive. 

PRESTON FASSEL 

DA ZE D AP AB USli) 

RUNAWAY NIGHTMARE (1982)"™ 

Starring Mike Cartel, Al Valletta and Cindy Donlan 
Written and directed by Mike Cartei 
Vinegar Syndrome 

"Nightmare" is a pretty apt description for this 
no-budget brain-melter that unwinds like a hazy, 
half-remembered dream about worm farmers, fe- 
male religious cults and platinum heists. The 
restoration specialists atVinegar Syndrome have 
again rescued a peculiar regional production to 
help spread a skewed cinematic vision, and while 
not for everybody, viewers who like a challenge 
will want to see what writer/director/star Mike 
Cartel has crafted here. 

While tending their farm, Jason (Al Valletta) and 
Ralph (Cartel) stumble across a strange box 
buried in the sand containing an unconscious girl 
(Seeska Vandenberg). Taking her back to their 
shack, they’re soon confronted by a sneering 
cabal of women who rescue the girl and take the 
hapless guys to their headquarters at gunpoint. 
Jason and Ralph are initially tied up and tortured 
with branding irons until the leader, Hesperia 
(Cindy Donlan), decides to recruit the men for 
their cause to help them recover a valuable plat- 
inum-filled suitcase from the mob. While the pair 
enjoys the fringe benefits of being the only male 


members in a group of lonely women, they soon 
learn the creepy secret behind the ladies’ clan- 
destine activities. 

Mix vintage H.G. Lewis with an 
inept take on David Lynch and 
you might have something that 
compares to this bizarre slice of 
outsider cinema. Cartel was a bit 
actor before he landed a part in 
the weirdo exploitation classic 
Pets (1974), which apparently 
gave him the confidence to go it 
alone. Reportedly shot over four 
years - in 35mm. no less - Run- 
away Nightmare is rife with 
clunky humour, logic-defying sto- 
rytelling, schizophrenic tone and some of the 
most wretched acting to light up the screen. The 
film’s horror elements tend to fade in and out, but 
the whole thing’s infused with a crude, post-Man- 
son paranoia. A lurking message about gender 
politics also struggles to get through, but it’s 
buried under a wave of awful jokes and winking 
nods to westerns and crime films. 

Like the buried coffin that Jason and Ralph 
crack open in the first scene, opening Runaway 
Nightmare unleashes one of the most strange and 
outre video experiences you may have. Connois- 
seurs will surely find much to enjoy, even if every- 
one else will be left feeling more than a little 
dazed. 

PAUL CORUPE 


PHE-PR E D 

WITHOUT WARNING (1980)”™'™™ 

Starring Jack Palance, Marbn Landau and Tarah Nutter 
Directed by Greydon Clark 

Written by Lyn Freeman, Daniel Grodnlk, Ben Nett, et al. 
Scream Factory 

It’S no secret that the great Remake Machine 
benefits greatly from the world of horror, quickly 
churning out low-budget clones of successful 
genre films at an alarming rate. What’s interesting 
is when the low-budget film comes first, to be fol- 
lowed later by the Hollywood version. For a look 
at that phenomenon, check out Scream Factory’s 
Blu-ray of Without Warning or, as it could be 
called, the original Predator. 

Fans of the Schwarzenegger actioner will al- 
ready be familiar with the plot setup: an extrater- 


restrial hunftr (Kevin Peter Hall, who also donned 
the Predator costume) travels to Earth’s wilder- 
ness to prey on humans for sport. Rather than 
going after a bunch of soldiers, this alien pursues 
more conventional quarry, including a quartet of 
teen campers, a cub scout troop and. for more of 
a challenge, a grizzled roughneck (Jack Palance) 
and a Vietnam war veteran suffering from Post- 
traumatic stress disorder (Martin Landau), both of 
whom are aware of the alien’s presence and aim 
to stop him. 

Though it’s impossible to say how much Pred- 
ator mWers Jim and John Thomas were influ- 
enced by Without Warning, it’s hari^ to deny that 
the 1 987 film is the su[Jerior man-vs-alien-hunter 
movie from a strictly action/suspense standpoint. 
That being said. Without Warning is unquestion- 
ably the more thought- 
ful. While Predator 
deals mainly in arche- 
types, Without Warning 
spends an unusual 
amount of time on its 
characters for what’s 
essentially a slasher 
flick. As a result, the 
kills carry more im- 
pact, proving once 
again that horror and 
exploitation tend to be 
the most progressive genres of all. Without Warn- 
ing tackles PTSD in an era when mainstream 
films were still reticent to deal with it in anything 
but the most periphal fashion, with Landau turn- 
ing in an unsettlingly real performance as the 
traumatized Dobbs. 

After it left theaters in 1 980, Without Warning 
essentially disappeared; for the last 34 years. 
North American fans' best bet to see the film was 
either on bootlegged DVD or low-grade VHS tapes 
from overseas. Scream Factory gives the picture 
a triumphant resurrection from obscurity with a 
Blu-ray chock full of more extras than one would 
expect, including a director's commentary and in- 
terviews with actors Christopher Nelson and Tarah 
Nutter, makeup artist Greg Nannom, writer/pro- 
ducer Daniel Grodnik and cinematographer Dean 
Cundey. It’s indispensable viewing for anyone in- 
terested in genetic criticism, and a nifty updating 
of a classic subgenre for ’50s alien invasion fans. 

PRESTON FASSEL 
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he 1960s was an exciting time for 
British horror, but one of the finest 
fiims that came out of the period was- 
n’t an audacious remake of a classic 
Universal property or a lurid EC Comics update - 
it was a tragic haunted house film by a director far 
more interested in literary adaptations than deliv- 
ering the gory goods. Whereas Hammer films re- 
ally put the sex and gore front and centre in their 
popular Dracula and Frankenstein retellings, Jack 
Clayton’s The Innocents (1 961 ) is far more inter- 
esting and disturbing for what it implies. Though 
based on Henry James’ thoroughly Victorian ghost 
story The Turn of the Screw, a then-fashionable, 
deeply Freudian approach by screenwriting collab- 
orator Truman Capote gives the film a perverse 
edge that’s far more daring than anything else re- 
leased to theaters at the time. Forget about the 
studio that drips blood. The Innocents is a film that 
drips debauchery and decay. 

The film, which arrives on Blu-ray this month 
from Criterion, follows the basic plot beats of 
James’ novel. Governess Miss Giddens (Deborah 
Kerr) is hired to mind precocious children Flora and 
Miles at a lush, isolated British estate while their 
father is away. While Giddens finds the smart sib- 
lings unusually self-possessed at first, they are 
also secretive and given to strange 
behaviour. Even more troubling, Gid- 
dens believes that she’s seen peo- 
ple wandering in the shadows on 
the estate grounds. 

She soon learns of the recent 
deaths of chauffeur Peter Quint and 
the estate’s previous governess. 

Miss Jessel, whose torrid love affair 
caused a scandal through the home. 

Not only was Quint abusive, they 
often flaunted their sexual relation- 
ship, not caring who saw them. But 
when Quint was killed in an accident. Miss Jessel 
was driven to despair and, ultimately, suicide. Con- 
vinced the spirits of the doomed lovers still walk 
the grounds, Giddens worries that the public na- 
ture of their illicit relationship has irreversibly cor- 
rupted her young charges. 



\ 


Whereas James’ original novel mined the am- 
biguity of whether Giddens sees actual ghosts or 
is haunted by visions from her own fevered mind, 
Clayton’s film takes a slightly different tactic. Not 
only does The Innocents suggest that the ghosts 
are not real, but that Giddens’ obsession is her way 
of conquering her own repression in an especially 
sinister way. Early on, she is insistent that Flora 
and Miles tell her what they may have seen in dark 
corners and bedrooms of their palatial manor. 

When that doesn’t work, Giddens 
becomes consumed with the idea 
that the ghosts have possessed 
the kids to continue their carnal - 
and now incestuous - affair. How- 
ever, the virginal Giddens seems 
unaware that she’s the one who’s 
really fixated on the crude, sexu- 
ally cruel Quint. And convinced he 
now inhabits Myles’ body, she be- 
comes determined - perhaps not 
fully consciously - to seduce the 
young child. 

It's a complex, demanding role that expands on 
the ambiguity present in the novel, and Kerr deliv- 
ers a masterful performance, as her Miss Giddens 
gradually becomes unhinged. The governess’ in- 
creasingly frequent visions of spectral figures 
seem to culminate in a troublingly adult good night 



harrowing final sequence in which Giddens sends 
away all others living in the house so she can fi- 
nally be alone with Myles/Quint. 

Kerr's performance tends to dominate the film, 
but the themes and general unsettling atmosphere 
are well supported by cinematographer Freddie 
Francis. Francis, who later made a name for him- 
self as a director for Amicus before shooting work 
with David Lynch and Martin Scorsese, takes full 
advantage of the spacious Gothic estate with well- 
composed, deep focus shots of the property. And 
then there’s the creepy imagery of sullied inno- 
cence: pristine marble statues with ugly black bee- 
tles crawling out of them, rotting greenery, and 
flower petals fluttering to the ground. 

Many classic horror films have lost their power 
to shock to modern eyes due to changing attitudes 
and morals, but the sheer creepiness of Giddens’ 
misguided designs on Miles are perhaps even 
more taboo than when the film was made more 
than 50 years ago. Once the viewer realizes that 
it's really Miss Giddens’ innocence that is eroded 
away throughout the film - not that of the children 
- it becomes clear why Clayton’s masterpiece is 
not only one of the best British-lensed horror films 
of the era, but also one of the most unsettling hor- 
ror films to ever flash across a screen. 9 
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kiss with Myles - a scene that reportedly earned 
the film an “adults only’’ rating in the U.K. - and a 
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O ne thing I’ve noticed about Bowen's 
Basement over the years - besides the 
upsetting stains on the ceiling and-the odd smeils 
radiating from the couch in little cartoon squiggly 
lines - is the dearth of ’80s horror comedies on its 
shelves. Considering my buddy Bowen occasion- 
ally hints that he doesn't share my enthusiasm for 
’80s pop culture - "I really, really fucking hate the 
1980s,” says he - 1 guess the omission isn’t sur- 
prising. But it’s been a burr in my ’possum-skin 
panties for a long bme, so let’s fix it while he’s not 
looking. 

Like most people named after a Three Dog Night 
song, I spent my formative years in a delirium of 
ripped jeans, Metallica cassettes and that thing 
girls did where they held their hair out from their 
temples and hairsprayed the holy balls out of it. 1 
had a love/abject-terror relation- 
ship with Freddy and his ilk, and 
when you mix in Stephen Gam- 
mell’s illustrations in Scary Stories 
To Tell In the Dark, you’ll see why 
I spent much of the decade being 
scared shitless and loving it. 

Sometimes I needed to take the 
edge off, though, and since I 
couldn't drive to the heroin part of 
town, I turned to horror comedies. 

A large swath of my childhood 
was defined by The Monster 
Squad, The Lost Boys and Fright 
Night.M\ respectable entries in the 
decade’s canon of lightweight 
monster flicks, right? But I also 
spent an unhealthy amount of 
time shittying the VCR with stuff 
like Transylvania 6-5000 and My Best Friend Is a 
Vampire. And who can forget My Demon Lover, the 
movie that turned Scott Valentine, best known as 
Mallory’s dumber-than-a-bag-of-biullet-hair 
boyfriend on Family Ties, into a box-office titan? 


One of my favourites, though, was The Midnight 
Hour, a made-for-TV flick that, at least in the’States, 
was trotted out every October ih the years following 
its original 1 985 airing. The plot centres around a 
group of high-school kids 
led by nerdy Phil {Lee 
Montgomery), a descen- 
dant of a Puritan witch- 
hunter who doomed the 
New England town of 
Pitchford Cove to hun- 
dreds of years of being 
really cursed after he ex- 
ecuted a witch/slave 
named Lucinda. Three 
centuries later, Phil and 
his pals, including Lu- 
cinda’s descendant, 
Melissa (Shari Betafonte, 
daughter of Harry) and 
her horny boyfriend, Vin- 
nie (LeVar Burton), find a 
scroil made of human 
skin with some stuff written on it. If you can’t guess 
what they do with it, welcome to Earth. Sorry about 
hipsters. 

The curse invokes “all the demons of hell,” which 
is a catch-all term that encompasses zombies, 
ghosts, dead serial killers, werewolves and vam- 


pires. Before you get too excited, I should point out 
that, since it’s a made-for-TV movie aimed at young 
’uns,the undead mayhem is usually of the low-key 
variety. {At one point, a zombified milkman climbs 
on top of his truck and pours milk all over the street. 
All. The fuck. Over it.) Everybody makes their way 
to a costume party, where a vamped-out Melissa 
leads all the monsters in a “Loco-Motion”-inspired 
song-and-dance number called "Get Dead.'‘{'Tm 
dead/You’re dying/Everybody should try it/Get 
dead!”) It’s frigging awesome. 

Okay, so my taste is questionable. Would it help 
if I pointed out that Invasion of the Body Snatcheis 
star Kevin McCarthy shows up briefly as a foul- 
tempered judge, or that Montgomery also appeared 
in Ben and Burnt Offeringd? Or that Wolfman Jack * 
narrates some of the action as the town’s favourite 
DJ? 

If I’m being honest, though. I’m not sure I care 
about any of that. I love The Midnight Hour, In all 
its crappy glory, because it exemplifies everything 
I dig about the horror comedies that helped get me 
through the '80s. Even Bowen would have to admit 
there’s some charm in its kitchen-sink approach. . 

Speaking of Bowen, if I were you I’d get the hell 
out of his basement. He’s going to rupture some- 
thing when he gets back and sees the Wang Chung 
diorama I built in the corner, and you do oof want 
to be here when that happens.EiTf^jStEBifc ^ 
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I n September of 1 954, hundreds of children 
aged four to fourteen descended upon the 
Southern Necropolis cemetery located in the 
South of Glasgow, in an area known as the 
Gorbals. Armed with knives, stones, hand- 
crafted spears and stakes, they were on the 
hunt for a seven-foot tall vampire with iron 
teeth, who they claimed was responsible for the 
disappearance of two local children. The “hunt” 
lasted for three nights until the parents, with the 
help of the local constabulary, were able to con- 
vince the kids to call off the search permanently. 

“The details of that story are what drew me 
in,” says David Lucarelli, writer of The Children’s 
Vampire Hunting Brigade, a new series based 
on the Gorbals Vampire legend. 

One night while online, Lucarelli discovered 
the tale of the Gorbals Vampire, as well as the 
most widely-believed theory behind the event. 
The cause of the hysteria is credited to a 1953 
comic book story published in Dark Mysteries, 
titled “The Vampire Vtfith The Iron Teeth,” which 
featured a young duchess who dons a set of iron 
false teeth previously belonging to a vampire - 
murder and mayhem soon ensue. The details 
between fact and fiction 
were enough to spur Lu- 
carelli on to bring the tale 
full circle and back to the 
comics page. 

“The youngest child in- 
volved was only four 
years old,” he reminds. 

“At the time I had recently 
become a father and I 
wondered what would 
compel a four-year-old 
boy to take a steak knife 
and go into a graveyard to 
hunt a vampire? Then it 
hit me; he would do it to 
protect his baby sister. 

And from there the germ of the story was born." 

Lucarelli’s tales straddle two time periods. In 
1954 we meet young Percy, whose devotion to 
his baby sister leads him to organize the infa- 
mous vampire hunt. Simultaneously, in 2012, 
we encounter an older and much wearier Percy, 


now curator of the Southern Necrop- 
olis, and his vain attempts to warn 
some new youngsters away from the 
evil which remains hidden in the 
crypts. 

“The most frightening aspect to 
me was, what if the children were 
right?” says Lucarelli. “Here are hun- 
dreds of kids involved in this incident 
and it's completely dismissed by all 
the adults as being absurd and im- 
possible. But so often evil in our 
midst is allowed to flourish for just 
that reason." 

The children never did prove a 
vampire back in 1954, but in The 
Children’s Vampire Hunting Brigade, 
the Gorbals Vampire lives in all Its 
horrific glory, complete with signa- 
ture metal teeth {and kilt!). 

“I always wanted the vampire to 
be real because I wanted to deal with 
real vampires,” points out Lucarelli. 

“I think the pendulum of pop culture 
had swung so far to the left at a cer- 
tain point that vampires 
had lost their edge and 
'bite,' so to speak. So I 
wanted to make them 
dark and scary again. 

These vampires are devious, clever, 
and perverse predators.” 

The Gorbals Vampire is brought 
to life by artist Henry Ponciano, who 
gives each era its own feel, chan- 
nelling the aesthetics of Village of 
the Damned for the 1954 se- 
quences, with a little dash of Mike 
Mignola for the modern setting. The 
choice to draw the book In black 
and white - with copious shades of 
grey - results in a very moody and 
tense read. The artist’s crowning achievement, 
however, is the brutal and horrific depiction of 
the creatures themselves. While at first there’s 
some amusement to be had by the kilt-wearing 
bloodsuckers, the laughs come to a sudden stop 
once they bare their shiny fangs. 


"Henry’s art is what makes the story come 
alive,” allows Lucarelli. “Mike Mignola is cer- 
tainly an influence, but I think he’s found his 
own style that really works well for the book. He 
excels in drawing ordinary people in extraordi- 
nary situations. And his handling of the super- 
natural is incredible. His use of shadows and 
light make you feel that you’re right there in that 
dark room with our protagonists and that thing 
you thought you just saw out of the corner of 
your eye is exactly what you are hoping and 
praying it’s not,” 

The Children's Vampire Hunting Brigade Vol- 
ume One: The Guardians of the Southern 
Necropolis is on sale now! Visit creatorsedge- 
press.com for details. 
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: REVIEWS BY PEDRDCABEZUELD 


You know tWs comic means business when it burns the Vatican down on the second page. In The Devilers, the forces of Hell have 
declared war on Earth and unleash multiple hellspawn across the planet. Cardinal Reed, chief exorcist for the Catholic Church, assembles 
a rag-tag team of spiritual fighters from many faiths - and with many personal demons - in order to fight the powers of darkness. There 
are a lot of familiar ingredients in the mix: faith-struggling priests, monsters spitting fire and brimstone, and a group of misfits banding 
together to fight an implacable foe. Yet Ralkov manages to make it work thanks to some inspired twists, the most welcome being the 
inclusion of non-Christian faiths. The majority of satanic/End of Days stories are told from a Christian perspective, and hopefully the inclusion 
of multiple religious perspectives will lead to a fresh take on a horror staple. 




Cassie Hack, one-time monster slayer, has 
given up her old ways following the defeat of iiber- 
slasher Samhain 
and the death of her 
former partner Vlad. 
She’s trying to carve 
out a career as a 
bounty hunter, but is 
lured back to her old 
ways by the enig- 
matic Delroy. A griz- 
zly, veteran monster 
hunter, he’s trying to 
prevent a group of 
troll-like creatures 
from resurrecting an 
ancient, evil god named Attan-Soolu. For 
Hack/Slash: Son of Samhain, Michael Moreci and 
Steve Seeley do a good enough job of rebooting the 
concept that new readers won't feel in over their 
heads, despite occasional references to past adven- 
tures. Most importantly, the reintroduction of Cassie 
proceeds naturally, allowing novices to get to know 
the character at the same pace that older readers 
are getting reacquainted. There are plenty of intrigu- 
ing developments, most notably the introduction of 
a new partner. Whether Delroy becomes a perma- 
nent fixture in Cassie’s life remains to be seen - as 
does the story’s connection to old foe Samhain, 
given the title. 

!n tfw last l$SU« of Thomas Alsop, we were in- 
troduced to the title character, a supernatural de- 
tective living in Manhattan, circa 201 1 . Alsop is the 
latest in a line of sorcerers that stretches back to 
1699, known as The Hand of the Island, whose pur- 
pose is to defend Manhattan from otherworldly 
threats (in a nice touch, Alsop has the ability to psy- 
chically commune with the Island itself). This Issue 
provides background on Alsop and his ancestor. 



Richard Alsop (the 
first Hand), and 
gives some more 
hints about the an- 
cient evil that plays 
a key role In both 
their lives. There’s a 
truly haunting and 
eerie final page re- 
veal that is unex- 
pected and points 
nicely towards the 
direction the story 
is headed. Palle 
Schmidt's art gives the story an appropriately murky 
and gloomy feel with its subdued colours, which 
syncs up nicely with the hints threaded throughout 
both the modern and past narratives of something 
nasty just around the corner. 

Talk about culture shock: in 1 989, a young 
rocker chick falls to her death while celebrating the 
annual Day of the Dead festival. In 2012, she 
awakes, now possessing great strength and sharing 
her undead body with a non-corporeal demon 
named Baazedon, who has 
resurrected her in order to 
fight the dark forces about 
to invade an unsuspecting 
Earth. Calavera is hardly the 
first fictional character to be 
brought back from the dead, 
or even the first "living" 
zombie, so long-time horror 
fans may be somewhat 
skeptical of the book. 

Granted, Calavera doesn’t 
exactly tread new ground, 
but it does supply enough 
clever twists and some gen- 




uinely funny material to 
hold interest. What ultimately elevates the book 
though, is Nevin Arnold's vibrant artwork. Calavera’s 
design is fun and appealing, while the action and 
horror sequences are well-rendered, with just the 
right balance between scares and laughs. 

Tenescope its Grimm line full circle with 

the release of this new horror anthology title, which 
is similar to the publisher's original Grimm Tales 
comics. But unlike the early books’ reliance on fairy 
tales and folklore for 
inspiration, Grimm 
Tales ofTerrorm'ms 
the works of authors 
such as Poe and 
Lovecraft, along with 
original stories. Given 
how entrenched its 
ongoing titles have 
become in their own 
mythology - making 
it somewhat difficult 
for new readers to 
come aboard -this is 

a smart move on the company's part. Un- 
fortunately, the first offering is somewhat 
pedestrian. A woman is convinced her 
husband is slowly transforming Into some 
kind of monster. When he attacks her, she 
kills him in a moment of panic, and then 
needs to dispose of the body and evade 
the authorities. It's a good set-up and 
there's a nice homage to Poe’s “Tell-Tale 
Heart,” as she tries to smuggle the corpse 
out In her car while hearing loud thumping 
coming from the trunk. The art is strong, 
with echoes of Tom Mandrake's work, but 
the tale is ultimately let down by a very 
weak climax.?* 











PHANTASM EXHUMED: 

THE UNAUTHORIZED COMPANION 

Dustin McNeill 
Marker Press 

■'All ft took was a little digging," reads the cover 
of Phantasm Exhumed - The Unauthorized Com- 
panion, which Is an understatement on par with 
something like, “The Tall Man isn’t from around 
here.” Longtime Phan Dustin McNeill sure as hell 
dug deep, interviewing damn near everyone who 
was involved in the Phantasm series, save for the 
always elusive James LeGros, who replaced 
Michael Baldwin as Mike in part two (something 
that doesn’t sit easy 
with many Phans), and 
director Don Coscarelli, 
who may have his own 
plans for an official 
Phantasm tome some 
day and declined in- 
volvement. 

But his absence ac- 
tually frees McNeill 
from having to circle 
around to Coscarelli all 
the time, giving us a broad perspective. And at 
260 pages, a very thorough one. fxfti/metf begins 
with the Coscarelli's pre- Phantasm IMs, Kenny 
& Company and Jim, the World's Greatest, which 
sets the stage by establishing Coscarelli’s 
family/buddy tendencies, which are so central to 
the franchise. It also demonstrates how working 
with Coscarelli is a family affair, from the cast and 
crew that have stayed with him, to his literal fam- 
ily playing multiple roles in getting his early 
movies made. 

The book, which features hundreds of photos, 
many never before published, goes exceptionally 
in-depth (warning: those lukewarm on the fran- 
chise - fools may they be - can expect to be over- 
whelmed with minutiae), going so far as to 
reproduce entries from star Angus Scrimm’s diary 
from during the shoot. Charting the 35-year-old 
series’ evolution provides plenty of fun details, 
such as the difficulties figuring out the ambitious 
low-budget special effects (the Tall Man gained 
the ability to regrow his fingers when the fake 
hand proved too fake, for example), as well as 
frustrations at the many failed attempts to keep it 
going since 1998's Oblivion. Yes, McNeill even 
provides details on the famed 1999 Roger Avery 
Phantasm script that never came to fruition, but 
also more obscure things, such as the Phantasm 


comic book miniseries that stalled after the first 
issue for mysterious reasons. 

But don't despair, McNeill ends with a glimpse 
as the upcoming Phantasm: Ravager, so consider 
this exceptional, long overdue history the perfect 
prelude to the Tall Man’s return. 

DAVE ALEXANDER 

WORLD GONE WILD: 

A SURVIVOR'S GUIDE TO 
POST-APOCALYPTIC MOVIES 

David J. Moore 
Schiffer 

Go ahead and thank David J. Moore for saving 
you eight sweet years of your life by answering 
the question, “How many post-apocalyptic films 
are out there, and which ones are actually worth 
my time?” World Gone Wild: A Survivor’s Guide to 
Post-Apocaiyptic Movies is a definitive, all-inclu- 
sive compendium to this often undervalued yet 
extremely influential subgenre. Moore (a con- 
tributing writer for the ‘zine Lunchmeati, a diehard 
End Times junkie, reviews more than 800 movies 
for the book and presents his work in a relaxed, 
conversational tone. That said, prepare to have 
plot lines spoiled, and for some films to be given 
way more credit than they’re due - sorry, but Wa- 
terworid is definitely not "one of the best post- 
apocalypse movies ever made." Still, if you’re 
considering picking up a copy of this book, 
chances are you share his obsession and may 
have already seen (and loved, perhaps guiltily) 
many of these flicks. 

While Road Warrior, Escape from New York and 
Terminator are some of the more popular and in- 
fluential films that you'll happen across when por- 
ing over the hundreds of entries in World Gone 
Wild, each title - regardless of 
budget or exposure - is given 
equal weight and considera- 
tion. He tackles American 
films, foreign films (New 
Zealand’s Quiet Earth, Resiklo 
from The Philippines), some 
anime (the 24-episode series 
Kurogane Communication), 
many TV series {The Outer 
Limits: “The Man Who was 
Never Born"), even branching 
out into the world of adult film 
{The Load Warrior, I Am Virgin) 
and evangelical rapture flicks (Left Behind, Reve- 
lation Road}. Movies are judged according to an 


unorthodox rating system (with the lowest score 
being “Toxic” and the highest: "The Bomb!”), leav- 
ing plenty of room for lax standards. 

Alongside the reviews are dozens of in-depth 
interviews with a slew of film talent such as Roddy 
Piper (Heil Comes to Frogtown), Vernon Wells ( The 
RoadWarriof), Paul W.S. Anderson {Resident Evil}, 
Russell Mulcahy (On the Beach} and David A. Prior 
(The Final Sanction), and illustrations culled from 
the author's collection of doomsday handbills, 
posters and pictures. Perhaps equally as useful as 
the guide itself is the book’s post-apocalypse sub- 
genre index, which acts as a quick-reference 
guide and a window into the author’s madness. 
Perusing an included list, the reader can see that 
over the past eight years, Moore has watched over 
90 films featuring zombies, 60 with cannibals, 40 
with clones, over 30 films in which astronauts re- 
turn to a ruined world... and those are merely a 
few of the categories covered. The book contains 
enough titles to keep any movie junkie busy well 
into the next age, so make room on your bomb- 
shelter coffee table for this hefty tome. 

JESSA SOBCZUK 

BEDWULF: 

A TRANSLATION AND COMMENTARY 

Christopher Tolkien, ed. 

UK General Books 

Eighty-eight years after it was first completed 
- and left to collect dust in a drawer - the Tolkien 
Estate decided to exhume J.R.R. Tolkien’s trans- 
lation of Beowulf, the Old English epic poem that 
regales of soldiers torn limb from limb and hung 
from rafters, heads severed, oceans flowing with 
blood, and battles with monsters, demons and 
dragons. 

It’s curious that Christopher 
Tolkien (J.R.R.’s son and literary 
executor) saw fit to publish this 
work, seeing as Tolkien himself 
said that much of it was “hardly to 
my liking” and never seemed to 
have considered seeking its publi- 
cation himself - quite possibly be- 
cause this translation appears 
caught between what Tolkien the 
academic (he was a leading Old 
English scholar who taught Be- 
owulf a\ Oxford) thinks it should 
be, and what Tolkien the nascent 
artist feels it should be. For instance, an academic 
might be able to suffer lines such as "Never in 
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days of life before nor later with harder fortune guards in hall 
he found” and “he there wakeful in his foe’s despite abode 
grimhearted the debate of war,” but an artist wouldn’t neces- 
sarily be as enchanted with such inaccessible text. (Indeed, in 
the introduction, we're told that the elder Tolkien’s translation 
Is “consciously archaic” in style.) 

This version is best described as a formative exercise un- 
dertaken by an ambitious academic/artist more than anything 
else. That said, with numerous evocative passages such as 
“Now they saw about the water many of the serpent-kind, 
strange dragons of the sea, ranging the flood, and demons of 
the deep lying upon the jutting slopes” and “The water surged 
with gore, with blood yet hot," the translation still affords a 
deeper, richer understanding of the original text. 

Tolkien fanatics will dig this unearthed scroll because it shows where the author first forged 
his visions of flying serpenfs, hobbits and Middle Earth. Those solely interested in the ancient 
poem, however, might prefer buying some honey-mead and curling up with a Penguin Classics 
edition instead - same amount of meat, less gristle. 

MICHAEL MITCHELL 



THE BROKEN HOURS 

Jacqueline Baker 
HarperCollins 

It’s 1 936. Former astronomy student Arthor Crandle is out of money and out of luck. Desperate 
for work so that he can send some cash to his estranged wife, he takes the first job offered to 
him: a post that combines the duties of secretary and housekeeper for a mysterious employer 
known only as “Ech-Pi” (who is actually H.R Lovecraft). It seems straightforward enough, and 
the money is reasonable, but when Crandle arrives, his employer is nowhere to be found, and 
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GHOST GAL: THE WILD HUNT 

Bobby Nash 

Raven’s Head Press 
Ghost Gat is the first book in a 
new series that follows the ad- 
ventures of real life ghost 
hunter Alexandra Holzer, daugh- 
ter of renowned paranormal in- 
vestigator Hans Holzer. The 
series kicks off with a battle 
against an ancient spirit who has a score to settle 
with Alexandra’s father. It’s a charming, fun ride that 
keeps the spirit of the elder Holzer’s work alive. 

CHARLOTTE STEAR 

PROFESSOR CHALLENGER: 

THE KEW GROWTHS AND OTHER 
STORIES 

William Meikle 

Dark Renaissance 

Offering up new adventures of 
Professor Challenger (of Arthur 
Conan Doyle’s Lost Worldi, 
these tales - narrated by Chal- 
lenger’s journalist companion 
Edward Malone - see carnivorous fungi nearly take 
over London, Neanderthal ghosts haunting the Scot- 
tish highlands and ice-age beasts dwelling on a Mon- 
tana plateau. Meikle does well at fleshing out the 
Victorian-era scientist who scoffs at religion and su- 
perstition, yet finds himself tangling with the super- 
natural. 

BRENTON SENTZ 

BLOOD DIARIES: TALES OF A 6TH- 
GRADE VAMPIRE 

Marissa Moss 
Creston Books 

If you think middle school is 
tough, try going through it as a 
vampire. Young bloodsucker 
Edgar Stoker documents his 
many problems (living a secret 
double life, not being cool and 
having embarrassing parents, to name but a few) in 
this entertaining coming-of-age story. Blood Diaries 
is the perfect gateway book for preteens who are cu- 
rious about macabre fiction. 

CHARLOTTE STEAR 
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AN OTHERWORLDLY SERIAL KILL£R CREATES ART OUT OF ' 
HUMAN TAXIDERMY IN LAUREN BEUKES' BROKEN MONSTERS 


BROKEN 


DON'T BELIEVE IN MONSTERS; THERE'S 
SUCH THING," SAYS LAUREN BEUKES. 

we describe someone as 'monstrous' we are trying to say they are 
more than (or iess than) human. But humanity has to ailow for even the most 
despicabie acts. We are aii capabie of those things in the darkest corners, in I 
the worst circumstances.” 

The South African writer’s fourth novei, Broken 

Monsters (out September 1 6 from Muiholiand Books) 
expiores the depths of human monstrosity via a mix 
of techno-gothic thriiier and gritty urban taie that re- 
cails the edgier hardboiied-horror hybrids of writers 
iike Chariie Huston (Already Dead, Sleepless) and 
Michael Marshall Smith (Only Fonvard, The Intrud- 
erdi, but aimed more squarely at genre fans. At the 
center of the story is Gabriella Versado, a single- 
mom/detective tracking a serial killer by the name 
of The Dream who is also the conduit of an other- 
worldly force that’s taking artistic expression to a 
blood-curdling new level by creating human/animal 
amalgams and exhibiting them in abandoned facto- 
ries throughout Detroit. At the same time, a morally 
questionable reporter is digging around for a career- 
making exclusive, a homeless man tries to protect 
his street family, and Gabriella’s teen daughter 
crosses paths with an online predator. With shades 
of Hannibal, in terms of serial killer corpse artistry, 
but with a higher (or lower) power, Beukes is clearly 
not interested in the usual modus operand!. 

“It’s lovely that publishers are taking risks on 
edgier books,” she says of the novel. "Readers are smart, they like to be 
challenged. I'm throwing my readers in the deep end, but that’s because I 
know they can swim.” 

With her previous novel. The Shining Girls, Beukes says she was interested 
in subverting the serial killer genre by telling the story from the victim’s per- 
spective and portraying the killer as a loathsome opportunistic loser, loser. 


rather than a diabolically urbane and clever monster. Broken Monsters, on 
the other hand, is about the unconscious becoming “real” and how that might 
transpire in the most horrible way imaginable, through the violence that lurks 
in the subconscious of a maniac creating human taxidermy. What might hap- 
pen if a supernatural evil used virtual platforms to gain a foothold in our 
world? 

“The Internet, like dreaming, feels like very raw human unconscious,” says 
Beukes. "Everything is there and there are depths 
and monsters that emerge from them. But the reality 
is that it’s alive in all of us, we all have that poten- 


MONSTERS 


BEUKES 


Set against the backdrop of the most violent city 
in America (Detroit is a “stand-in for my home town, 
Johannesburg,” notes the author), Broken Monsters 
explores social anxieties via themes of family, tech- 
nology, art, monstrosity and identity. The book’s 
characters provide interesting iterations on the usual 
noir variants: a vengeful teenage girl, an amoral 
hack, a hardnose detective, a sociopathic recluse 
and a redemption-driven drifter. 

“I hadn’t thought about it that way, but I guess 
they are all variations on those archetypes,” admits 
Beukes. “I love noir and hardboiled fiction because 
they are engaged with the gritty underside, with the 
greyscale of being human. It’s complicated, it’s 
messy and it reflects my experience of the world. 
The darkness makes the light brighter." 

With The Shining Girls chosen as a 201 3 favourite 
by none other than Stephen King, and an adaptation 
in early development courtesy of Leonardo Di- 
caprio’s Appian Way production company, the author seems poised to break 
out in a very big way. 

“It was high praise from one of my heroes!,” she enthuses over King’s en- 
dorsement. “[The producers] are talking to some very exciting directors who 
would be perfect but I can’t say anything more about it at the moment or I’d 
have to kill you... and I have enough blood on my hands already.” 



he can feel an ominous, oppressive presence stalking him in 
the house... 

Jacqueline Baker’s story unfolds during the last months of 
Lovecraft’s life, and the tale has a slow-burning intensity 
that’s reminiscent of the writings of the horror icon himself. 
Crandle’s narration is neurotic yet restrained, and quickly be- 
comes intriguing when he hints at the losses in his life (his 
wife and his daughter) and then reveals himself to be an un- 
reliable source when a guest turns up at the house, and Cran- 
dle poses as his own employer, for reasons he himself does 
not understand. His subsequent efforts to sustain his own de- 
ception and uncover the dark secrets of his employer’s family 
form a fascinating web: the well-drawn horror of insanity only 
makes the narrative all the more unsettling when he starts 
seeing a strange young girl around the house. Is it the ghost of his daughter, who died of a 
fever? Or is it something even more sinister? 

The Broken Hours is a wonderful tale of ghosts, monsters and madness, and Baker's prose 
is absolutely magical. Her deft, atmospheric recreation of the endlessly damp Rhode Island 
spring will leave readers reaching for an extra sweater and wondering why the pages aren’t 
soggy. The story she weaves is compelling and tragic: brimming with fractured minds and 
terrible grief, fragile sanity and heartbreak - demonstrating that Baker clearly understands 
that what lies at the heart of much horror is the hair-thin line between what is monstrous and 
what is human. 

JUSTINE WARWICK 


JACQUELINE BAKER 
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THE STRING DIARIES 

Stephen Lloyd Jones 
Mulholland Books 

In 1927, French psychiatrist Joseph Capgras described the condition that would come to 
bear his name: the Capgras delusion, the firm and terrifying belief that someone close to the 
sufferer has been replaced by an identical double. The horror that those we love are suddenly 
not themselves anymore is a persistent one, and has been explored universally in folklore, 
through the writings of William Shakespeare, Fyodor Dostoevsky and Edgar Allan Poe, and in 
films such as Invasion of the Body Snatchers and Oculus. 

Stephen Lloyd Jones also explores the delusion in his 
debut novel. The String Diaries. The titular accounts are kept 
by the women in Hannah Wilde’s family, and date back to 
1 9th-century Hungary. Hannah is the victim of a curse, and 
the fixation of the monster Jakab (a long-lived shape-shifter 
from Hungarian folklore known as a hosszu eletek}. After 
becoming obsessed with, and eventually rejected by, one of 
Hannah’s distant ancestors, Jakab spends generations ter- 
rorizing the women in her family, taking on the guises of 
those closest to them to assault, torment and eventually de- 
stroy them. The diaries are a testament to both horror and 
survival, with each victim recording what she has discov- 
ered about the creature and creating guides and tools to 
battle it. Hannah, armed with this knowledge and the desire 
to keep her young daughter safe, is determined to end the curse. 

Perhaps the novel’s greatest strength is its tension, sustained by Jakab’s ever-escalating 
fixation, anger and depravity. He pursues his victims relentlessly, and the sense that he could 
be anyone is excruciating. Jones does an exceptional job of tapping into fears that are partic- 
ularly awful for their ordinariness. The feeling of being the target of a man’s obsession, rage 
and violence is one with which many women relate; his powers set him apart, but his moti- 
vations are revoltingly common. Jakab’s back story is slightly weak but he is nonetheless a 
well-wrought and original monster. 

The narrative unfolds along multiple timelines, which are woven together smoothly and 
beautifully, with a well-managed sense of escalating dread. The String Diaries is one of those 
stories that makes the reader ravenous, eager for more, running headlong towards the climax 
with breathless anticipation. The final confrontation doesn’t quite match the build up but, de- 
spite this wobble, it’s a strong debut novel, well worth the read for the journey alone. 

NATALIE ZINAWALSCHOTS 
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» he sky is falling! The sky is falling!" came the 
I cries as the Horror Writers Association (HWA) 
I passed an amendment in July allowing self- 
published authors who have earned above a 
certain threshold on their releases to join the active, 
voting ranks. The doom and glooming was thick, with 
many traditionally published writers fearing that they 
were about to be invaded by the rabble (those not vet- 
ted by the gatekeepers of the print world). 

Full disclosure: I am an active member of the HWA 

- which, FYI, is a group that assists and provides a 
forum for aspiring and established genre writers - and 
I don’t buy into this naysaying one bit. Rather, I'd argue 
that the sky isn't falling, but rather the publishing in- 
dustry has been dangling somewhat precariously for 
years now, and fhis self-publishing boom is a very real 
reaction to that. Just look at how newspapers are fold- 
ing, how the editorial staff at this very magazine has 
shrunk, how fiction publishers (of all sizes) are merg- 
ing, closing, paying their talent less and, in general, 
just taking fewer risks. 

The publishing world is not particularly writer- 
friendly at the moment, so is it any surprise that cre- 
ators are looking for alternatives, especially in an age 
when editors and cover artists can be found and hired 
online, and getting self-published books into places 
such as Amazon is easier than ever? Can we really 
hate on those who opt to play the game differently, 
when things like the highly publicized contract dispute 
between publisher Hachette and Amazon over ebook 
prices, and articles such as “Authors’ incomes col- 
lapse to ‘abject’ levels” (The Guardian, July 8, 2014) 

- which reported that median annual earnings for pro- 
fessional writers have fallen 29% since 2005 - make 
them feel the old game is rigged? 

Weirder still, this stigma doesn’t seem to exist else- 
where in genre media. Creator-owned comics are rou- 
tinely celebrated and making an indie film is a viable, 
respectable stepping stone to bigger projects. Suc- 
cessful unsigned bands get cred for not selling out to 
the man; even indie video games are a thriving cot- 
tage industry. So why not books? In the intercon- 
nected global village, the traditional gatekeepers no 
longer hold the only key. 

I consider this exciting. Perhaps because one of the 
best novels I've read this year (Alys Arden’s The Cas- 
quette Girls, see BM#U4) was self-published, and 
one of the worst (and most poorly written and edited) 
came out of the traditional publishing industry. Or be- 
cause I haven’t forgotten that writers David Wellington 
and David Wong got their start with free online serial 
fiction. Or because when something’s not working 
anymore, we s/roiT/d strive to fix it by whatever means 
are necessary. No, the sky isn’t falling; dawn just looks 
a little bit different in 2014. 
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' THIS MONTH: CRITERION COVERS 




N 


0 question, the design desk at Criterion has kept its brand identity soiid with top notch art direction and 
slick packaging. The company heiped re-invigorate fiim art, which has of iate become widely popular 
again with film fans. I was recently reminded of this when I clawed open their Scanners reissue and 
was greeted with mind-blowing illustrations, each one cooler than the ne)ct. 

As such, I felt it was high time to showcase some of the original horror film art from Criterion’s horror 
catalogue. I could have easily picked a dozen titles, such as The Blob, Mike Mignola’s Cronos cover, 
the crazy cat poster for Hausu {House) or that newly minted cover for The Innocents (see p.42), but 
we’ll call those honourable mentions and focus on my top five. In no particular order: 


Scanners (Connor Willumsen) 
Willumsen’s jittery style perfectly 
represents David Cronenberg’s 
1981 bloody sci-fi chiller. Ghastly 
portraits of the film’s central scan- 
ners are used throughout the layout, 
and the back of the packaging gives 
us Michael Ironside’s nervous sys- 
tem! The cubist approach to the gory 
exploding head scene is a composi- 
tional Rubik’s Cube and fun to look 
at, so extra points for execution. 

Diabolique Plunkert) 
This terrifying French noir thriller is 
a must-see and the cover art 
makes it a must-own. The artwork 
reminds me of a murder mystery, 
and the film kind-of is one, but at 
its center is a terrifying psycholog- 
ical horror film that pre-dates Psy- 
cho and Repulsion. I dig the Saul 
Bass influence, particularly the ex- 
pressionistic angst and art deco 
vibe that comprise this packaging. 

Island of the Lost Souls 

(Aesthetic Apparatus) 

The way the anatomical elements 
all fall together, this cover art echos 
the primitive/medical themes in the 
pre-Code film. The anatomical il- 
lustrations hint at the movie's mad 
science plot and the wood-carved, 
blocky font is a nod to jungle ad- 
venture films from the 1 930s. Spot 


Equinox (illustration by 
Tavis Coburn, design 
by Jesse Reyes) 

I was completely convinced that 
this was the original painting 
dusted off, scanned and care- 
fully cropped by the keen eye of 
Criterion’s designers, but it’s 
not. It’s new art that completely 
nails the retro comic book aes- 
thetic of a stop-motion creature 
feature, yet looks contemporary 
at the same time. It’s also a par- 
ticularly great example of the 
designer picking a complemen- 
tary font to the (monster movie) 
image. 

Eyes Without A Face 

(Aesthetic Apparatus) 

Another Saul Bass-influenced 
design, this is one of Criterion’s 
most iconic covers. Stylistically, 
it’s far from the lurid, painted 
theatrical one-sheets from the 
film’s initial release in 1960, but 
just as memorable. The nega- 
tive space is used as a creepy . 
and effective device - always a 
good thing. 

Criterion offers a few posters 
online at criterion.com/shop, but 
I’d love to see them release 
some limited, silk-screened versions of these or perhaps open up a poster 
arm for the company. After all, these reissues are as good a fit for your 
walls as they are for your Blu-ray player. 5 






r/Wichael Caronovitz 


Alice walks. She walks 'cause she can't breathe. 

She's angry that you can. 

Mikey and his friends only went to the cemetery to tell ghost 
stories about Alice, who had drowned. Mikey’s gravedigger 
father had the keys to the mausoleums. 

They opened the heavy granite door, moved aside the veil, 
crept up for a close look at the body. 

They had no idea what they were to awaken down there. 

“. . . the exquisitely, excruciatingly slow and gradual way in which 
the horror builds and builds to a spectacular climax.” — S.T. Joshi 

“. . . a masterpiece: subtle, scary, brilliant. . . . one of the finest ghost 
stories I’ve ever loved”— Tamara Thorne, author of Haunted 

“...a delectable sojourn into the haunted darkness at the edges of 
childhood.” —Alistair Cross, author of Grandma’s Rack 

"... a chilling sense of inevitability and foreboding ... Walking 
past a graveyard will never be the same again.” 

—Dr. Donna McRae, Writer and Film Director, Johnny Ghost 
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he “video nasty" furor in England in the early 
1 980s remains one of most ludicrous exam- 
ples of nanny statism in the modern history 
of Western democracy. Driven by religious 
fervor and stoked by sensationalist tabloid headlines 
such as “Ban the sadist videos!," British legislators 
ran roughshod over the civil liberties of an entire na- 
tion under the pretense of protecting children from 
films that they determined - without any substantive 
evidence - "tend to deprave and corrupt persons." 

In retrospect, this imbroglio would be excusable as 
misguided public policy were it not driven by the cyn- 
ical goal of extending the political influence of the 
Conservative government in power in Britain at the 
time. The bureaucratic bumbling behind it is neatly 
encapsulated in the reported seizure of the Dolly Par- 
ton musical comedy The Best Little Whorehouse in 
Texas (1982) as potentially obscene. 

In 1983, The Director of Public Prosecutions, the 
government ministry responsible for the prosecution 
of crimes in multiple iurisdictions, compiled an amor- 
phous list of 72 films it deemed obscene. Eventually, 
67 horror films, four nazisploitation titles, and a 
shockumentary were prosecuted 
under the Obscene Publication Act. 

39 films were found guilty and 
banned from distribution, the rest 
were allowed distribution in cen- 
sored form. 

Jake West's Video Nasties: The 
Definitive Guide, a 3-disc set avail- 
able from Severin Films, is a mas- 
sive documentary package that 
lives up to its title. The first disc in- 
cludes West's excellent 72-minute 
examination of the era, VideoNas- 
ties: Moral Panic, Censorship and 
Videotape (2010), comprised of 
vintage news footage and talking 
head interviews with a retinue of British genre film 
luminaries such as directors Neil Marshall and 
Christopher Smith; crrtics Kim Newman, Alan Jones, 
Stephen Thrower, Marc Morris and Allan Bryce; aca- 
demics Julian Peltey and Dr. Patricia MacCormack; 
and Sir Graham Bright, the Conservative Member of 
Parliament who introduced the private member’s bill 
(a parliamentary privilege in which backbench MPs 
can introduce legislation outside of government bills) 


that became the Video Recordings Act 1 984 (VRA). 
The real star of this documentary though is Martin 
Barker, an author and films studies professor who 
rails most poetically against censorship and big gov- 
ernment. 

Included on the disc is Video ident-a-Thon, a 53- 
minute compilation of British video label logos, and 
a ten-minute gallery of vintage 
VHS box art, but the tastiest meat 
is found on the accompanying 
discs. The second contains The 
Final 39, a fascinating four- 
hour(!) guided tour of the films 
banned by the British Board of 
Film Classification. Newman, 
Jones, Thrower and other partic- 
ipants in the documentary intro- 
duce each film (they are 
presented in alphabetical order), 
and give a critical analysis of it. A 
theatrical trailer closes each seg- 
ment. The most notorious film on 
the list, Cannibal Holocaust 
(1 980), garners the greatest discussion and even in- 
cludes comments from director Ruggero Deodato! 

The third disc has the The Dropped 33. a similarly 
structured three-and-a-half hour look at the films 
that mostly escaped the wrath of government cen- 
sors. Combined, the two discs make for an exquisite 
living reference guide. Like a book, each segment is 
self-contained and can be browsed at the viewer’s 
leisure. The DVD menus to access them are particu- 




larly novel. Each one displays a shelf of ten VHS 
tapes, the individual segments are accessed by 
clicking on the spines. 

It's apparent from the documentary - and the 
films that made up the final list of 72 - that the gov- 
ernment was more interested in the appearance of 
doing something than actually doing something rea- 
soned. Video distribution in Britain at the time was 
the realm of eager entrepreneurs who would buy 
home video rights to foreign films, have tapes made 
and commission artists to make lurid box art so that 
they would stand out on rental store shelves, which 
at the time could be any business with a storefront, 
be it a convenience store, a used car dealership or a 
fish and chips shop. 

These small businesses were the real targets of 
the video nasty campaign. The Evil Dead (1981), re- 
leased by Thorn/EMI, was the only film from a major 
distributor to make the list. All of the rest were put 
out by fly-by-night operations that didn’t have the fi- 
nancial wherewithal to challenge the government in 
court. The establishment was spared. 

In 2009, the VRA was found to have never been 
legally enforceable as it was not referred to the Eu- 
ropean Commission, the executive branch of the Eu- 
ropean Union of which Britain is a member. The 
European Commission was required to be informed 
as it represented a restraint on trade with other 
member countries of the Union. Undaunted, the gov- 
ernment repealed the Video Recordings Act 1084 
and promptly reinstated it as the Video Recordings 
Act 201 0. Censors never learn. 


A VIDEO NASTY SMORGASBORD 
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RASHOMDN isimmj 

The Cameraman’s Revenge 

CiNEPLOIT 

Rashomon is the solo project of one 
Matt Thompson, a cinematically-influ- 
enced musician who also provides 
keyboards for Cineploit labelmates 
Zoltan. On his fourth album, Thompson 
composes new soundtrack music for 
two films by stop-motion pioneer 
LadislawStarewicz: The Cameraman's 
Revenge, a brilliant 1912 surrealist 
work in which dead insects are ani- 
mated in a tale of love and revenge, 
and The Mascot, a disturbing 1933 
children’s film far ahead of its time. 
Both scores employ old school synths 
and organ to create warm and fuzzy 
tones that are layered with more pe- 
riod-specific instruments, such as the 
autoharp, which adds exotic accents. 
The score for The Cameraman's Re- 
venge ultimately offers the more satis- 
fyingly gothic creep of the two, though 
the one for The Wascof makes effec- 
tive use of John Carpenter synth before 
breaking out into bizarre carnivalesque 
pomp. The real test is how well they 
work with Starewicz's films, something 
that you’ll be able to experience your- 
self as Cineploit’s LP comes with both 
on DVD. Strange sounds for strange 
and creative people. AVL 



MIGHTSATAN [ electrdnTI 

Nightsatan and the Loops of Doom 

SvART Records 

It’s easy to peg Nightsatan’s sound- 
track album as an homage to all things 


Tangerine Dream, John Carpenter, and 
late Goblin - "Theme From Loops Of 
Doom’’ sounds like a hybrid of Big 
Trouble in Little China with elements 
from Sorcerer and Zombi - but the 
band members have put their own 
sensibilities into the material, offering 
more than straight recreations and 
amalgams of classic synth scores. The 
kinetic and soothing electronic tracks 
range from two to almost seven min- 
utes in length, and the emulation of 
highly specific analogue sounds is re- 
markable, if not fetishistic. Fans famil- 
iar with late-’70s/early ’80s scores will 
be delighted by the faithfulness and 
perhaps the real litmus test is how well 
the music functions as a standalone 
concept album. Having achieved this 
degree of retro purity, the only remain- 
ing stage is to master the next project 
directly to analogue tape, and release 
it exclusively on vinyl. Really, it’s the 
most logical progression. MRH 



WOLVES IN THE AMBIENT, 

THRONE ROOM 

Celestite 

Artemisia Records 

Ulver, Burzum, Fenriz of Darkthrone and 
Satyr of Satyricon all started out with 
both feet planted firmly in the metal 
world before (to varying degrees) em- 
bracing the possibilities of electronic 
music. Add to their number Washing- 
ton’s Wolves in the Throne Room, 
whose latest offering functions as a 
sister album to 201 1 ’s Celestial Line- 
age. Previously known for their epic, 
unorthodox black metal. Wolves has 
abandoned vocals and heavy instru- 
mentation entirely, instead composing 
icy extraterrestrial soundscapes remi- 
niscent of Brian Eno, Vangelis’ Blade 
Runner score and Fenriz’s Neptune 
Towers project. Celestite evokes im- 
agery of aliens spiralling through the 
vacuum of space after being sucked 
from airlocks, and bodysnatching pods 


drifting across the interstellar void in 
search of a new home world, in the 
process casting a dark light to Illuminate 
the voyage through your own inner 
space. Highly recommended for those 
late nights and early mornings when 
you’re seeking a different sort of chill 
than the blood-curdling variety. GT 



THE LONG LOSTS 

The Girl With the Haunted House 
Tattoo EP 

Bishop's Grave Records 
From Deep Purple to Ghost, savvy rock- 
ers have long realized that adding key- 
boards to their guitars opens up new 
musical dimensions. Add to their ranks 
The Long Losts, a group hailing from 
Queens, New York. However, if creepy 
carnivalesque keys are their secret 
weapon, vocals are their Achilles Heel. 
Hiding their limitations beneath heavy 
distortion, Pat (credited with ‘‘rocking’’) 
manages a decent Thomas Thorn (Elec- 
tric Hellfire Club) impression, but Anka 
(credited with "haunting”) has a thin, 
breathy voice recalling Siouxsie without 


the power or charisma. It’s only when 
combining forces, as on the Ray Brad- 
bury tribute “October Country," that 
things really gel. While this EP may not 
convert newcomers to the ’50s-ln- 
spired horror-rock scene or rise above 
the crowd for diehards, the tunes linger 
in your head long after listening, and 
their love of the entire genre is evident, 
from Bradbury to Trick 'r Treats 
adorable 'III ghoul Sam. GT 



THE JASONS 

The Jasons 

reverbnation.com/thejasons4 
Sporting ripped jeans, hockey masks 
and black leather jackets. The Jasons 
(V, 3D and Hell) bring The Ramones to 
Camp Blood on their self-titled debut, 
slashing through nine songs in 1 8 min- 
utes - all recorded quick off the floor. 
These tunes are tight, clever three- 
chord rippers a la Screeching Weasel 
and The Hanson Brothers, with lyrics 
entirely devoted to the Fr/dayfranchise. 
The Jasons bust on Crazy Ralph (“Crazy 
Ralph (Shut your Mouth!)’’), give a nod 



DRACULA(1974) EBB 

Robert Cobert 

tVARESE SaRABANDE 

One could argue Bob Cobert’s atmospheric music 
augured Jack Palance’s rather flamboyant rendition 
of Dracula, helping to temper the actor’s manic 
style. The orchestral score more often than not con- 
sists of passages where the unknown and the pos- 
sibly strange is sustained using a combination of 
ascending and descending chords, and a subtle figure on brass that’s a clever hom- 
age to James Bernard’s Hammer movies music. Where there’s kinetic material, 
Cobert develops the energy using swirling string figures and instrumentation that 
evokes a musty evening, with a stellar use of brooding, low chords using woodwinds 
and thick vibrato. His signature sound, reminiscent of his years scoring Daik Shad- 
ows, involves short twirling string figures, muted brass notes and pizzicato harp that 
appear like brief flashes of light amid dark sonic matter, and a gift for strong main 
themes which, through repetition, humanize iconic (and oft-seen) characters. A first- 
rate, beautifully-produced album. 

MRH ms -' 
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W ith Eli Roth’s gutmuncher The Green Inferno hitting theatres 
this month, there’s no better time to feature Cannibal Corpse 
in the column. September is a huge month for death metal’s 
most singularly gruesome band, with not only the release of its 13th 
studio album, A Skeletal Domain {Metal Blade), but also an official bi- 
ography, Bible of Butchery, written by British author Joel Mclver. 
Even a casual fan of extreme music should be familiar with Cannibal 
Corpse’s hilarious, sometimes morally 
reprehensible song titles and lyrics - 
“A Skull Full Of Maggots” and “En- 
trails Ripped From A Virgin’s Cunt,” to 
name a few. Yet despite landing in hot 
water early in their career, being 
banned in several countries at various 
times, the band has reached main- 
stream popularity, even appearing this 
summer on the Rockstar Energy Drink 
Mayhem Festival with the likes of Avenged Sevenfold and Korn. 

“Our original singer Chris Barnes was really pushing the envelope 
with gore and the lyrics he wrote on our first three or four albums,” 
bassist and founding member Alex Webster told me at this year’s May- 
hem Fest. “That’s what people thought about first when they thought 
about the band, and so violent and horror-oriented lyrics is what it’s 
always going to be for us.” 

Barnes’ departure from the band in 1995 left a huge hole in terms 
of creative image, but Webster and founding drummer Paul 
Mazurkiewicz were up to the task, coming up with consistently gory 
and depraved song titles and lyrics. Bible of Butchery focusses on 
these lyrics, discussing the meanings behind them and inspiration. 

“I think horror movies do play a part in it but not directly,” offers 
Webster. “ It’s just that if you’ve watched 50 horror movies over the 
course of your life and you’re watching the news, which has horrific 
content every day, and then reading a lot of true crime books, then 
you’ve got all these things in your head. Our songs are original stories, 
but I wouldn't have thought of these things in a vacuum.” 

Mclver has already penned histories of Metallica, Black Sabbath, 



and Slayer, and while 
metal generally goes well 
with death and decay, 
there’s something a little 
odd about the band who 
wrote “Stripped, Raped, 
and Strangled” falling in 
next to these rock gods. 

“I think what’s put us in 

the spotlight is that we've always had a willingness to open for bands, 
whereas some of our death metal contemporaries would prefer to 
headline most of the time,” says Webster. “We are willing to take a 
smaller pay cheque some of the time to go out and open for Hate- 
breed, Children of Bodom, and play Mayhem Fest. ... We want to get 
out there and get people into the death metal scene.” 

Hey, if the mainstream can get behind “Puncture Wound Massacre” 
and “Blood Drenched Execution,” who am I to judge? Bring on the hor- 


AARON VON LUPTON 


to The Ramones on “We're Gonna Ki-Ki- 
Ki Kill That Girl’’ (which has its own retro 
8-bit NES style animated video) and 
lament JasDi; Xon a rueful power-ballad 
(“Don't Send Me to Outer Space"). Gim- 
mick aside. The Jasons aren’t hacks 
and could very well evolve into an un- 
stoppable rocking machine for infinite 
sequels to come, leaving us to wonder 
what’s next: Cleave Home! Stalk-it to 
Russia? Dead-End of the Centur/I 
TD SSSS 



NIGHTMARES ^ 

Suspiria 

Rise Records 

Equal parts new-jack hardcore mall 
punk and glossy pop hooks, Atlanta's 
Nightmares are definitely doing it for 
the kids. That’s all well and good, ex- 
cept that it doesn’t come across like 
it's the monster kids they've got in 
mind. With a debut album titled after 
what is arguably Dario Argento’s most 
famous and influential film, and every 
track bearing the name of a horror flick 
(“In the Mouth of Madness,” “Cujo" 
and "Tourist Trap," to name a few), on 
the surface Suspiria seems primed to 
ignite the creepy passions of the next 
generation of horror rock fans. The 
problem is that, aside from the dark- 
wave-tinged moments of “Carnival of 
Souls” and "The Tommyknockers," 
none of the songs convey the atmos- 
phere of (or a connection to) their 
namesake films. Instead, this album 
blandly lumbers along with punishing, 
brutal verses and syrupy, over-emo- 
tional choruses that have become typ- 
ical ofmetalcore. JS 



CANNABIS CORPSE 

From Wisdom to Baked 

Season of Mist 

Apparently, the late death metal pioneer 
“Evil” Chuck Schuldiner was known to 
enjoy the devil weed, but even prohibi- 


tionists could hardly blame a man suf- 
fering the agonies of a brainstem tu- 
mour for doing so. This is mentioned 
only because the latest album by every- 
one’s favourite Cannibal Corpse name- 
satirists (their actual songs being 
original compositions) includes no fewer 
than four tributes to the mighty Death, 
including “Individual Pot Patterns" and 
"Medicinal Healing.” All of this is most 
fitting since Cannabis Corpse - ahem - 
deals in the technical-yet-catchy style 
practiced by both of the above acts. 
Even listeners with a compromised at- 
tention span, you’ll notice numerous 
hooks and a pleasingly clear, fat bass 
tone wafting up from the swirling mael- 
strom of complex riffs and Cookie Mon- 
ster growls. (Mmm... cookies...) Now, 
when will they get around to covering 
Judas Priest’s “Grinder?" GT 



THE GREAT OLD ONES 

Tekeli-li 

Les Acteurs De L'Ombre Productions 
The band is called The Great Old Ones, 
the album is titled Tekeli-li, and if you 
were to guess that it’s a conceptual 
work based on H.P. Lovecraft’s At the 
Mountains of Madness, you’d be way 
correct. For no apparent thematic rea- 
son, lyrics are in both English and the 
group’s native French, but given that 
Lovecraft was enamored enough with 
French culture to write a history of Que- 
bec, rt seems appropriate, n’estcepadi 
One striking difference between Tekeli- 
li and Mountains, however, is the pac- 
ing. Where the novel takes its time 
building suspense, the album seizes the 
listener’s attention almost immediately. 
The gorgeous, foreboding cello intro of 
“Je ne suis pas fou” launches into a 
captivating riff, pommeling with an in- 
tensity which rarely lets up over the 
disc’s duration. Evoking Twilight, Deaf- 
heaven,even early Katatonia,The Great 
Old Ones show that, once again, the 
French are breaking boundaries when it 
comes to horror. GT 
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: ; RETURNS WITH AN ALBUM FUELLED BY BLACK SABBATft 

LOVECRAFT. BRITISH EXPLOITATION FILMS AND GOOD OLD-FASHIONED SPITE '?■ 


A DOWN TV DIRTY FOURSOME DEDICATED TO 
THE PSYCHOTRONIC. HARROWING SOUNDS OF 
GLOOM. ELECTRIC WIZARD EMERGED FROM 
THE TOWN OF DORSET. ENGLAND IN THE 
' EARLY ^OS TO BECOME A DISTILLATION OF 
THE DOOM METAL SOUND ORIGINATED BY THEIR COUN- 
TRYMEN BLACK SABBATH. Butwhile early Sabbath is the group’s musical 
touchstone, its lyrics and album covere reveal horror and exploitation films, Jess Franco, 
H.P. Lovecraft and trash magazines to be Just as influential. Rue Morgue checked in 
with guitarist, vocalist and songwriter Jus Obom to unearth the malevolent madness 
which fuels their latest dark opus, Time To Die, before it drops in North America on 
September 30th (from Spinefarm). 


YOU OFTEN USE SAMPLE FILMS IN YOUR MUSIC. DO YOU FEEL AS IF YOU'RE 
ARCHIVISTS OF SORTS, KEEPING THE MEMORIES OF THESE FILMS ALIVE FOR 
NEW GENERATIONS? 

I definitely feel like an archivist Our house is overflowing with horror stuff, pulp novels, 
lobby cards, men’s mags, witchcraft paperbacks, exploitation film posters and 8mm 
films, but I genuinely feel no one will give a shit about it one day. So yeah, it’s our duty 
to keep this stuff alive somehow. It’s cool that people consider Psychomania and The 
Dunwich Hormras part of doom metal iconography now, as well as being iconic horror 
films. 


DORSET SEEMS RURAL AND ISOLATED COMPARED TO LONDON. HOW HAS YOUR 
ENVIRONMENT INFLUENCED THEBAND? 

Rural English [genre] movies are very Dorset, as is Straw Dogs. The whole landscape 
is very epic and huge and ancient, which inspired our early jams and long doomy rrffs. 

The folklore and weird villages are neverending wells of inspiration. 
H.P. Lovecraft would have loved it here. Also, the isolation has had 
‘ M ® hugely beneficial part to play. We were never influenced by people 

1 III or the local scene. We played for ourselves and we created music 

\t\ivfrit j that was very visual because of that 


YOU USE A LOT OF IMAGERY FROM HORROR AND EXPLOITATION FILMS FROM 

THE 1960s AND '70s HOW DO THESE INTERESTS INFLUENCE 

YOUR MUSIC? iQl 

I think all these things drive my subconscious; it just spills out and 

returns to these influences. Returning to themes and re-inventing |H I [Si. - 

oneself is very prevalent in this type of cinema. Look at Jess Franco » / A' .' 

and Jean Rollin, they always returned to the same themes. The '' /[ v ' 

biker and drive-in stuff really exemplified the rebel and the anti- \\ Ulii]*' 

hero, and that was very appealing as a youngster. I always try to j|| 

bring that mentality to the band. r 


' U I ' |] I \ WHAT ARE YOUR THOUGHTS ON ENGLAND'S PLACE IN THE 
/)/ GRAND SCHEME OF HORROR AND WHAT CDNTINUES TO IN‘ 
SPIRE ELECTRIC WIZARD? 

;'j England has a great literary and theatrical tradition, so all those 
movies had a great pedigree, with even the cheapest horror movies 
having Shakespearean actors and top quality crews and cinematog- 
raphy. For a while, we were the best and unbeatable, and it was 
the same with heavy metal. As for Eurosleaze, when we were kids, we knew European 
horrors meant T&A. All the horror books and mags contained salacious pics from these 
movies, and we all dreamed of one day seeing uncut Euro-horror, so when we grew 
up we slowly tracked them down. We love the Blind Dead films, Paul Naschy and Jess 
Franco, and we started to track down horrors from all over the world, from The Sinful 
Dwarf to the Blood Island films. Also, we started to become more obsessed with ex- 
ploitation in general, and there's still a lot to track down or discover. ^ 


IS THERE AN OVERARCHING THEME ONTME TO DIE? ^ 

The theme for the LP is death. We moved away, we broke connec- 
tions with the outside world and tried to revive the decayed corpse 
of the past with the return of [former drummer] Mark Greening, but were left deader 
than ever on his subsequent departure. It seemed to be a cursed LP. It's taken forever, 
and a lot of resentment and anger kinda seeped into it. The songs were bom out of a 
need to express that anger and also to find escapism from it Death seemed at some 
points a welcome, glorious relief. That’s when I developed the we-love-the-dead theme, 
[meaningj necrophilia, not as something sexual, but as a welcome relief from the two- 
faced lying of the living. 
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CURSE OF NAXXRAMAS: 

A HEARTHSTONE ADVENTURE 

PC, MAC, IPAO 

Blizzard Entertainment 


Hearthstone: Heroes of Warcraft has been out for several 
months now, and the verdict among fans is in; its addicting, 
streamlined gameplay has made it a hit among CCG players and 
Warcraft fans alike. Curse ofNaxxramas is Hearthstone’s first ex- 
pansion for the free-to-play digital card game, and with it comes 
new cards, class challenges and a single player campaign during 
which you'll pit your best decks against a series of computer-con- 
trolled opponents. 

Naxxramas is a floating necropolis that serves as a stronghold 
for an undead army known as the Scourge. Lorded over by the 
powerful lich Kel'thuzad, it houses monstrous arachnids, undead 
soldiers and twisted abominations. 

The expansion, much like the structure itself, is divided into five 
wings, and each wing has several bosses for you to fight. They’re 
challenging, and on the harder difficulties their decks have access 
to several cards that players cannot obtain. They also each have 
their own hero power, such as the giant spider Maexxna's ability 
to return your minions to your hand. Each boss you defeat will re- 
ward you with new cards to add to your collection, and if you man- 
age to defeat all of the bosses on the hardest difficulty, you’ll be 
rewarded with a special card back. There are also challenges for 


8aron, 


each of the nine playable classes that give 
players a prebuilt deck and a specific boss to 
defeat. Should you succeed, you’ll unlock a 
new card for that particular class. 

After completing the expansion, players will 
have 30 new cards in their collection to use 
in the construction of personalized decks. 
Many of the cards revolve around the key- 
word "deathrattle"; whenever a minion with 


deathrattle dies, an effect happens; for exam- 
ple, the Unstable Ghoul - upon its death it ex- 
plodes and deals damage to all of the other 
minions on the field. Other cards, such as the 
Undertaker, synergize with deathrattle, as it 
gets progressively more powerful the more 
minions with deathrattle you play. Get all 
that? 

With an infusion of new cards along with 
an entirely new mode. Curse of Naxxramas 
brings new life to an already stellar game. 

MIKE BEARDSALL 


HEADSHDTS: AWESOME CARD DESIGN. SPDOKY CARTODN ARTWORK. ADDICTING 
MISHRES; CAMPAIGN IS TDD SHORT, COULD HAVE USED MORE CARDS 


eluding Calistria, the Elven Goddess .. Va 

of lust, revenge and trickery, as well 

as some of the lesser known Gods, ' ^ V 

such as Magrim The Taskmaster, a t 

Dwarven deity who helps the de- ' r V 

ceased find meaningful work in the • jr ' ^ ^ Jb 

afterlife, and Zarongel, the monster R 

God who taught the Goblins how to 
kill dogs. 

One chapter is completely de- e ' -.iff ■ r 

voted to game options, including three new that allows the wearer to breathe a cone of 

prestige classes - Evangelist, Exalted and searing hot flame. 

Sentinel - that players can use to customize The final chapter lists the servants, heralds 
their characters. There's also a whack of new and messengers of the Gods in painstaking 
feats, spells and magic items; behold the detail, and features a handy chart that lists all 
Fuming Blood Sabre which is a sword with a of their names, domains, sacred animals and 
blade that drips corrosive acid on command, favoured weapons - all so you can get on with 

or the Orb of the Waybringer, a pearl necklace the business of properly worshipping your God 

while making the hills run red with the blood 
of your enemies! 

LAST CHANCE LANCE 


Sourcebook 

Paao Publishing 


The defining success of any RPG Is its 
^ ability to transport players into a completely 

immersive fantasy world. Paizo's Pathfinder 
" ' ' series has consistently been able to do that 

by offering an incredibly vast and meticulously detailed gaming 
experience that’s worth its weight in shattered Ore skulls. 

The latest in their series of campaign setting sourcebooks. Inner 
Sea Gods is an extension of the previously-published 60-page 
supplemental guidebook Gods and Magic, which briefly detailed 
most of the Golarian Gods and included a handful of spells and 
magical items. 

Clocking in at an impressive 336 pages, this magnificently il- 
lustrated, full-colour sourcebook expands on the previous tome 
and includes a wealth of new Information about core deities, in- 


HEADSHDTS; INCREDIBLY DETAILED. WONDERFULLY lUUSTRATED. VERY USEFUL DURING GAMEPLAY 
MISFIRES; A SERIOUS LEARNING CURVE FOR NEW PLAYERS 
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■{ The dead are rising, '. 
Will you surv ive? 







STAGEFRIGHT (AKA AQUARIUS, A.K.A. DELIRIA) 
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V iewed superficially, Michele Soavi’s StageFright may seem like 
yet another slasher about dumb people trapped in one location 
and offed in a variety of gory ways. 

Look deeper, however, and you will re- 
alize that this Italian film was self-reflexive 
and postmodern way before that sort of thing 
was popular. Made right after Lamberto 
Bava’s Demons (1985), in which demonic 
creatures erupt from the screen and terrorize 
cinema-goers, StageFright ups the ante in 
stylish meta-textuality. Here, a crazed ex- 
actor in a ridiculous but creepy night-owl cos- 
tume murders a bunch of actors and crew in 
a theatre production of “an intellectual musi- 
cal” based on the said killer’s previous work. 

A full decade before Scream started toying 
with the slasher cliches, and even longer be- 
fore Euro-horror directors started their own 
artsy po-mo slashers, StageFright was al- 
ready by turns silly, clever, reflexive and par- 
odic. 

A painter from a family of artists, Soavi 
shows off his artistic background by creating 
memorable visuals bathed in cold blues, 
framed and edited so as to be seared into the 
viewer’s brain. He was Bava’s assistant direc- 
tor on Demons, which may have given him an 
idea or two about breaking the fourth 
wall, but his great opportunity to per- 
fect his style was while he served as 
assistant to Dario Argento on Tenebre 
(1 982), Phenomena (1 984) and Opera 
(1987). In his directing debut, Soavi 
makes an effective mix of trashy Amer- 
ican slasher elements with an arty Eu- 
ropean sensibility, a balance which 
many have aspired to but few have 
managed to achieve in the decades 
that followed. 

In an early scene, the killer is on the 
stage, mistaken for an actor disguised 
for the part. The sadistic director, 

Peter (David Brandon), urges: “Don’t just stand there, GRAB HER!” 
He does just that, strangling and knifing an actress right in front 
of her colleagues, who realize only too late that the fiction of 
their play has become horrific reality. Similarly, a 




decade later, in Scream 2, when Ghostface kills a girl before the audi- 
ence (at the premiere of a fictional movie called “Stab”), people mistake 
it for a publicity stunt and applaud. 

In another scene, a girl is being killed in a 
bathroom stall and our heroine, Alicia (Bar- 
bara Cupisti), is hiding in the next one - sep- 
arated only by a shower curtain. This 
situation has become a horror movie staple: 
a good variation, also in a bathroom, can be 
seen in Serbian T. T. Syndrome (2002), as 
well as in High Tension (2003), when the 
mother spots Marie hidden in the closet and 
reaches for her while being murdered. 

StageFright also contains several playful 
post-modern visual cues, notably when a doll 
is substituted for an actress (a Joke on “throw 
the doll through the window and let’s pretend 
it’s a person” scenes from many Italian hor- 
rors), or when actual blood is sprayed on a 
murder scene already messy with stage 
blood. Following the implausible death of the 
killer at the hands of a side character who 
shoots him “right between the eyes,” a close- 
up reveals that he is still very much alive and 
smiling at the camera, reminding us of the 
fictionality of it all and the convention that, in 
a slasher film, the killer is never really dead. 
The power of Michele Soavi’s meta- 
slasher resides in his courage to em- 
brace the absurd and push it until it 
reaches the sublime, best achieved in 
the show-stopping set-piece near the 
end of the film. In it, the killer positions 
all the victims like mannequins in a 
tableaux on the stage, complete with 
feathers blown by a wind-machine to 
create a surreal effect. Arranging the 
bodies into arty “murder set-pieces" 
and toying with their parts is the idea 
which has found modern echoes in 
Tarsem Singh’s The Cell (2000) and, 
most recently, in NBC’s Hannibal 
series. No question, StageFrighthas been among the first and most 
groundbreaking meta-slashers... and it set a high mark for its im- 
itators. 

DEJAN OGNJANOVIC 
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1 7 BRAND NEW TRACKS INCLUDING THE SINGLE ‘WORLD ON FIRE 




Datvnhwid on 

iTunes 


slashonline.com 


three tales of terror from U N 




When Sid's (Jason Mewes) friend 
goes missing, he and new girl Sarah 
investigate disappearances in their 
tower block. Uncovering the secret of 
a vengeful ghost possessing a horde 
of zombies, they must fight for their 
lives • and their souls, a 


02014 T«mpl«htart Films 


■ 02012 Spectef 

The town of Midground Is threatened by a 
tsunami caused by a massive earthquake in 
the North Pacific Ocean. After other unex- 
plainable events transpire, Chase Lombardi 
friends are forced to discover whether 
are experiencing a natural phenomenon 


A lonely young woman's 
emotional and sexual companionship draws 
her into a surreal and ultimately destructive 
relationship with a shifting and whispering 
tattoo she has willed to life. 




Available on 

Xbox Video 




iTunes 
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